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CHAPTER I 
THE PROBLEM AND ITS PRESENTATION 
Although wide differences of opinion will be encoun-
tered whenever one mentions 11 reading 11 , there is one aspect 
of the reading picture on which almost universal agreement 
can be obtained: reading difficulties are present in today's 
schools. Many methods have been invented to combat this 
problem, but since reading difficulties still exist, there 
may be room for many more methods. 
I. THE PROBLEM 
Statement of the Problem. The purpose of this was 
to select plays suitable for use in a remedial clinic at 
secondary school level. The plays were to be used to ob-
serve reading skills and difficulties, to observe the 
accuracy of the student's reading, and to encourage reading 
by providing a natural situation for oral and silent reading. 
Importance of the Study. Much has been done by read-
ing experts to aid the student who is experiencing difficulty 
with his reading. Many language arts teachers, and others 
interested in literature, have done much to bring the play 
into the classroom in the form of entertainment, choral 
reading, and study of the theatre. The play has been used 
2 
as a teaching device to portray certain concepts or morals, 
or as examples of great literature. But little seems to 
have been done to bring the play into the remedial reading 
clinic for use as a teaching device. The play may be used 
effectively to promote word attack, listening and compre-
hension skills. It can serve as an effective instrument 
to measure the student's reading accuracy level and the 
oral area at which difficulties appear. The play may reveal 
to the teacher the procedures, correct or incorrect, by 
which the student attempts to extricate himself from read-
ing difficulties. It was felt such a study might have some 
merit and value for the busy teacher and clinician who is 
ever seeking new methods of aiding those experiencing slight 
success in the reading program. 
II. PLAN OF PROCEDURE 
The plan of procedure used in this study was to 
firs t set up the following criteria and instruments for 
selection of the plays: 
Criteria. (1) The readability of the play should 
be at a fourth or fifth grade level in difficulty as deter-
1 
mined by the Flesch Formula. (2) The content interest in 
reading subjects was determined by consulting a study by 
1 
Flesch, Rudolf, How to Test Readability (New York: 
Harper and Brothers, 1951) 
3 
2 
Harold Herber, in which the favorite subjects of boys were 
determined through a survey of their composition interests; 
J 
and the results of a twelve-year study; by George W. Norvell, 
in which more than 50,000 young people and 625 teachers in 
New York State participated. Both studies showed that ad-
venture and animals were favorite interests of boys at this 
4 
age level, and in addition, the Herber study showed additional 
interests of hunting, f i shing, automobiles, s·electing the 
5 
right clothes and juvenile delinquency, while the Norvell 
study showed additional interests of outdoor games, school 
life, mystery (including activities of detectives), obvious 
humor, patriotism, and male rather than female characters. 
{3) Characters. It was decided to select plays which 
6 
needed more boys than gir ls, since as Durrell says, reading 
difficulties are greater in boys than in girls. (4) Time 
limit. It was advisable to select plays which had a 
2 
Herber, Harold L., "A Comparison of the Composition 
Interests of 680 Students in Grades Eight through Twelve. 11 
An unpubJished Thesis, Boston University, Boston, Mass., 
1957. Pp. 44, 45, 46. 
3Norvell, George w., The Reading Interests of Young 
People (Boston: D. c. Heath and Co.) p. 6. 
4Herber, loc. cit. 
5Norvell, loc. cit. 
6Durrell, Donald n. , Improving ~eading Instruct ion 
(New York : World Book Caupany, 1956) p. 4J. 
perfor~ance time which would not lose the students' atten-
tion span, and yet still be on their reading level. It 
was therefore decided to limit the plays to a performance 
time of twenty-five minutes or less for each play. 
Instruments used~ The instruments used were the 
7 
4 
Flesch 'Formula of Readability, the content interest measure-
S 9 
ment as determined by Herber and Norvell, the number and 
sex of characters, and the performance time of the play as 
given in the stage directions~ 
Method. A chart was constructed, with column headings 
of Readability Level, Content Interest, Characters and Per-
formance Time. The writer then began consulting plays in 
10 11 
the following works: Play Index, Plays , and the works of 
people who have concentrated on writing plays for the sec-
12 13 
ondary age level, such as McQueen e~d Hark and Lew Olfsone 
7 
Flesch, loc. cit. 
8 
Herber, loc. cit. 
9Norvell, loc. cit. 
10 Herbert, Dorothy L., Play Index (New York: The H. 
W. Wilson Company, 1953) 
11Plays (Bos ton: Plays Incorporated, 1944-1958) 
12 Hark, Mildred and McQueen, Noel, Junior Plays for 
All Occasions. (Boston: Plays, Incorporated, 1955) 
13 Olfson, Lewy, Radio Plays of Famous Stories (Boston: 
Plays, Incorporated, 1956) 
5 
Each play read was listed on the chart, and tabulated 
under appropriate column headings according to its read-
ability, its content interest, its characters, and its per-
formance time. Sixty-seven plays were consulted to obtain 
the fifteen the writer feels can best be utilized in the 
remedial reading area according to the purposes of this 
study. 
III. PLAN OF PRESENTATION 
In the first chapter, the problem and the plan of 
procedure used in selecting the plays has been presented. 
In Chapter II, the related literature will be 
presented. 
In Chapter III, the findings on the analysis of 
plays made in this study and the readability of plays 
selected will be reported. 
In Chapter IV, summary of the complete study, followed 
by conclus.ions and recommendations will be presented. 
Following the bibliography, Appendix A will contain 
copies :or the instruments used in this study. Appendix B 
will cons ist of the fifteen plays selected as the most 
meaningful for the remedial reader at high school level. 
CHAPTER II 
REVIEW OF THE LITERATURE 
Do plays have a valid place in the remedial reading 
program? To answer this question, one must first investi-
gate the values of plays to students, and determine whether 
or not ' their inclusion is justified in today's curriculum ~ 
There has been little research on the use of plays 
in the remedial reading area. Therefore, the opinions of 
authorities in the field of reading will be reported in 
lieu of specific research findings which are not available. 
I. VALUES FOUND IN PLAYS 
Insight and Understanding. An outstanding value of 
the play is its ability to provide vicarious experiences. 
Through this medium, the student may catch a glimpse into 
lives somewhat unlike his own. His insight and understand-
i ng may grow as he attempts to interpret a new set of 
desires, hopes, and frustrations. Insight is capable of 
promoting tolerance and understanding. Ward has said: 
In order to live successfully with other human 
beings, we must understand them, and the wider, deeper, 
and more sympathetic our understandings, the richer 
will be our own life. To understand another person, 
to know how he feels, we must put ourselves in the 
other's place, and try to feel as he does. It re-
quires sensitivity to make one aware of what another 
is thinking and feeling; and by the way he looks, 
speaks, and acts, imagination to interpret t he 
meaning £f the outward expressions of inner 
feeling. 
Experience with plays helps the student grow into 
an awareness and appreciation of those around him. Burger 
has said: 
Experience in drama makes a child more sensi-
ti:ve to the thoughts and feelings of others, be-
cause they are the essence of his study. Human 
beings with their many points of view, their deeds 
and their misdeeds , their aspirations and reflec-
tions are the material with which he works when he 
dramatizes a story and plays various parts in it.2 
7 
En.loyment ~ A major value in play production is the 
enjoy~ent the play may offer. The over-all enjoyment of 
the play is enhanced if the student's reading level permits 
him to read the play easily. The beauty of a play adds t o 
i t s enjoyment, and it is possible to select plays in the 
student's expressed interest areas which have beauty. 
Brennan has said it is possible for a play to include 
beauty through harmonious words, new ideas and events, and 
3 
still have as its subject adventure. Adventure ranked high 
1 Ward, Winifred, Playmaking Wtth Children (New 
York: Appleton-Century Company, 1947 Pp. 7-S. 
2 Burger, Isabel, Creative Play Acting {New York: 
A. s. Barnes and Company, 1950) p. 5. · 
)Brennan, H. T., "Value of Dramatization in the 
Junior High School." An unpublished Thesis, Boston Univer-
sity, Boston, Mass., 1932, p. 12. 
on the content interest studies as re.ported by Herber 
5 
and Norvell. 
4 
Social Values. The play may be a suitable method 
to illustrate the social values the student must accept 
8 
and adopt if he is to fill a useful place in his community. 
Many students, at secondary school age, have already 
evidenced an interest in personal matters such as clothes 
selection, and in community and national affairs as was 
6 
reported by the Herber findings. The play can augment 
these interests. As Lease and Siks have said, "creative 
dramatics encourages each child to make use of his gift of 
7 
imagination so that he may live the lives of other people." 
When desirable social values are inherent within the charac-
ters and plays selected, the student may learn concommitantly 
the attitudes and ideals necessary for growth and maturity. 
The influence the play exerts on attitudes and 
habits may be so important on developing desirable social 
values that Fisher and Robertson have said: 
4Herber, loc. cit. 
5Norvell, loc. cit. 
6 
Herber, loc. cit. 
7Lease, Barbee and Siks, Mark, Creative Dramatics 
in Home, School, and Community (New York: Harper Brothers, 
1952) p. xv. 
In these facts alone, childrens' theatre and 
childrens' drama, rightly understood, find full 
and complete justification, and find a signifi-
cance tha~ every par.ent and citizen should be 
aware of. 
Expression. The play provides a useful function 
by serving as a medium for self-expression. According to 
Merrill and Fleming, the use of plays encourage a student 
9 
9 
to express himself. But the stud.ent does not always express 
himself in his everyday role or in a similar one. As 
Brennan found in the replies to her questionnaire, "students 
like to pretend and everyone likes to 'strut on stage' or 
,,10 
see others do it. If the proper vehicle is selected, the 
shy student may have an opportunity to verbalize feelings, 
thoughts, and ideas which may have lain dormant for some 
11 
time. Brennan reported in her findings the experiences 
of a shy thirteen-year old, who through the use of plays, 
developed ease of expression, stability, and poise. 
8 
Fisher, Caroline E. and Robertson, Hazel G., 
Children and the Theatre (Stanford: Stanford University 
Press, 1950) p. ix. 
9Merrill, John and Fleming, Martha, Play Making and 
Plays (New York: The MacMillan Company, 1930) p. x111. 
lOBrennan, op. cit., p. )O 
llBrennan, .1!2.!£., p. 18 
10 
To summarize, one may say that plays have value in 
that they (1) may give the students insight and understand-
ing, (2) may provide enjoyment, (J) may promote and foster 
desirable social attitudes and ideals and (4) may encourage 
expression. 
II. SPECIAL VALUES OF PLAYS WITH 
REGARD TO REHEDIAL READING 
This section of Chapter II is concerned with the 
values of plays in the field of remedial reading. 
Discussion. Discussion has an important place in the 
remedial reading area, and it has been used effectively by 
12 
teachers and clinicians . McCullough, Strang and Traxler 
,. 
cite an example of a remedial reading program in a secondary 
vocational school . Discussion was one of the methods used 
by the remedial reading teacher, in that high school, to 
13 
augment the oral reading program. Bullock reports the 
experiences of a remedial reading teacher who worked with 
a low socio-economic group. This teacher used discussion 
as a method of establishing rapport with his class. John-
son feels that discussion of the play , preceding and follow-
ing its performance, may have valuable outcomes~ 
12 
McCullough, Constance M., Strang, Ruth M., and 
Traxler, · Arthur ·E., Problems in the Improvement of Reading 
(New York: NcGraw-Hill Book Company, Inc., 19!-1-6) p. lL~. 
lJ 
Bullock, Harrison, Helping the Non-Reading Pupil 
in the Secondary School (New York: Columbia University, 1956) 
p. 66. 
Discussion concerning the motives of the charac-
ters , concerning the ethics of certain actions, con-
cerning the cause and effect are constantly going on, 
with the result that old, childish attitudes are 
being laid aside, and new and better attitudes being 
built up in the minds of the pupils, as a result of 
living the ~tory and analyzing the character and 
situation. 1 .. 
Oral Reading. The play may be of especial value in 
teaching oral reading. It has value both with students who 
are not having reading difficulties, and with students who 
15 
are having reading difficulties. Durrell cites the follow-
ing values in oral reading in the regular classroom, and it 
is likely that these same values are applicable to remedial 
reading situations also: 
1. Expressive oral reading is best developed 
through play reading, since all parts are designed 
to be spoken. This is not true of much of the mate-
rial in basal and supplementary readers. 
2. Comprehension and int erpretation are assured 
in play reading, since every line has a point in the 
development of character or plot. Careless reading 
is largely eliminated. 
J. Plays provide the audience situation, both 
for the audience and for the participants. Previous 
silent reading of the entire play does not diminish 
the pleasure in hearing the play read. The reason 
for this is that different children find values in 
lines not found by the silent individual reading and 
thus they bring this fresh interpretation in the oral 
presentation. 
14 
11 
Johnson, Charles s., "Education Through Dramatic 
Play in the Secondary School 11 , An unpublished Service Paper, 
Boston University, Boston, ~~ss •• 1931 . p. 66. 
15 
Durrell, op. cit., pp. Jl7-Jl8 
4. A second or third reading of a play is relished 
by children since the possibilities of varied in-
terpretations are many, permitting new readers to 
display other values in the line. 
5. Plays provide excellent vocabulary enrich-
ment. There is no need for strict vocabulary control, 
since each child has the opportunity to work up his 
part and to memorize it if necessary. This helps 
extend the vocabulary and frees the child from the 
limited vocabulary essential to the sight reading 
of a larger selection. However, the vocabulary of 
the play should be within the child's oral-language 
experience. 
6. Children who are reading on quite different 
levels may be combined i n play reading. Since each 
child works up his part, taking as much time as nec-
essary and getting the needed help , there is no need 
to limit play reading to superior readers. While it 
might be desirable to write parts for slower pupils 
or select parts with easy reading for them, this is 
less necessary in play reading because of the oppor-
tunity the child has for advanced study. If the 
play reading is extemporaneous, however, the correct 
adjustment of the material to the child is highly 
important. 
?. Plays are excellent for bringing out undis-
covered personality qualities in children. Timid . 
ones often shine while being someone else in a play. 
Agressive ones are helped by playing parts different 
from their usual character. Play reading often un-
covers humor and sympathy where they are unexpected. 
9. Plays are especiallygoodfor· maintain1ng 
i~gery and for providing an imaginative reading 
outlet for children who are deficient in imagery. 
Generally, imagery is improved when t he presentation 
is oral and when the situation is dramatized. 
10. Speech habits are improved through play read-
ing. Since interpretive reading requires a considera-
tion for the audience, the motivation to clear and 
expressive speech will be much higher for the child. 
16 . 
Recall. The Brennan study quoted findings showing 
that verbal thought material is forgotten faster than 
l6Brer~an, op. cit~, p. 16. 
12 
1.3 
motor skills, and that wherever poss ible, the verbal memory 
process should be tied up with motor skills. Since some 
remedial readers have a poor visual memory and a poor 
auditory memory, the use of plays with these students may 
help to reinforce learnings. As Wise has said, "dramatiza-
tions obviously effect such blending of the mental and 
17 
motor memory processes." 
In summary, it may be said that the opinions of 
reading authorities suggest that plays may be of value in 
the remedial reading field by providing (1) growth through 
discussion, (2) growth through motivated oral reading, and 
(3) opportunities for greater recall by blending motor and 
memory processese 
III. INFORMATION A~ID RESEARCH ON CRITERIA 
The criteria to be used in selecting plays for this 
study were determined by these considerations: (1) the kind 
of plays which students with reading problems can read, 
(2) the interests of students of secondary school age, (3) 
the number and sex of characters each play required, and 
(4) the performance time of each play. 
17 Wise, Claude M., Dramatics for School and Community 
(Cincinnati: Stewart Kidd Company, 1923) pp. 92-93. 
Readabilif~· The writer consulted Flesch's How To 
Test Readability to establish the reading difficulty of the 
plays to be examined. It had been decided that the plays 
selected should be at the grade four or grade five level, 
19 
14 
and the Flesch formula would be the determinant. The formula 
is divided into two parts . Part one asks, "how easy?", and 
part two asks, "how interesting?". By an arithmetical formula, 
score and equivalent grade level are obtained. 
Content Interest. The content interest of plays used 
in this study was important because the plays were t o be 
directed to students in the secondary grades, but with read-
ing ability at grade four or grade five. It was necessary 
to determine the principal interests of these students. 
This was answered, for the purposes of this study, by the 
20 21 
Herber and Norvell studies. 
Characters. Only plays needing more boys than gi r ls 
were to be selected for inclusion within this study. This 
was justified by the fact that remedial reading classes 
usually have more boys than girls. 
18Flesch, loc. cit. 
20Herber, loc. cit. 
21Norvell, loc.cit. 
Time. A performance time l imit of twenty-five 
minutes for each play was decided on the basis of the f ol-
lowing factors: (1) the attention span. Merrill and Flem-
ing have stated: 
Beg~nners have little power of characterization and 
possess limited ability to sustain an impersonation 
through the unfolding of a full length performance. 
The short play holds the ~~tention of the audience, 
mainly through its story . 
(2) Length of the play . Most of the plays examined would 
be one act plays, requiring a single setting, and with a 
climax which would be attained and resolved within twenty-
five minutes. (3) The amount of time needed to cover what 
Ward has called the essentials of each play: "story (or 
plot), characterization, dialogue, action and grouping, and 
23 
climax". Production notes for most of the plays examined, 
indicated these essentials could be adequately covered by 
a time allotment of from fifteen t o twenty-five minutes. 
To summarize, the criteria for selecting plays for 
inclusion within this study will be (1) readability level 
1.5 
of grade four or grade five, (2) content interest within the 
·24 25 
areas reported by Herber and Norvell, (3) plays requiring 
more boys than girls, and (4) plays with a maximum perfor-
mance time of twenty-five minutes or less. 
2~Merrill and Fleming, op. cit., p. 145 . 
23Ward, op. cit., p. 137 
24Herber,loc. cit., 
25Norvell, loc. cit. 
CHAPTER III 
FINDINGS ON ANALYSIS OF P~~YS 
USED IN THIS STUDY 
This section of the study explains the methods 
used to select the fifteen plays which best meet the 
objectives of this study. 
I. PROCEDURE OF INVESTIGATION OF PLAYS 
Preparationv Before the writer began the search for 
plays which would be pertinent to this study, a chart was 
prepared on the basis of the criteria established for 
measurement of plays to be selected , The criteria chart 
made provision for the qualifications which would have to 
be met if a play were to be considered as meeting the ob-
jectives of this thesis. The criteria chart was divided 
into columnar sections for the classification of data. 
Column (1) Number of the play; a number was assigned 
to each play. Consecutive numbers were assigned to the 
plays considered in order to facilitate indentification in 
ensuing charts. Column (2) listed the name of the play, 
while Column (J) gave the source. Some of the plays sampled 
by this study came from reference material such as Play 
1 2 
Index, some from collections of plays such as Howard's 
lPlay Index,toc: . cit. 
2Howard ,lod • cit. 
3 
Short Plays for All-Boy Casts and Miller' s Prize Plays for 
4 
Teen-Agers, and others from the monthly magazine , Plays. 
Column (4) listed the r eadabili ty level of the play as 
5 
determined by the Flesch formula. Column (5} gave the 
6 
content interest area as determined by the Herber and Nor-
7 
vell studies. A key was typed on each chart sheet, and 
content interest was interpreted according to the key, i.e. 
number one equalled adventure; number two, animals ; number 
three , outdoors and games; number four, sel ecting the right 
clothes; number five , automobiles; number six, juvenile 
delinquency; number seven, mys tery ; number eight, obvious 
humor, number nine, patriotism and number ten , more boys 
than girls . Fol lowing this, Column (6) gave the number of 
character s in each play. This column was sub-divided into 
two sections headed 11 Total" and "Boys" because , for the 
purposes of this study, it was important to know not only 
if more boy characters were required, but also how many 
more boys than girls. Column (7) gave the performance time . 
3Miller, Helen L., Prize Plays for All Occasions 
(Boston: Plays, Inc., 1956) 
4 Plays , op. cit .. 
5Flesch, loc. ci t . 
6Herber, loc. cit. 
?Norvell, loc . cit. 
17 
It was necessary to know whether or not a play could be 
performed in the length of time best suited to the remedial 
reading pupil's attention span and the usual time limits of 
class periods. An eighth column, entitled "Result" was 
added to determine at a glance whether a play did or did 
not. fall within the scope of this study. A key of 11 S" or 
11 D11 was used within the Result column to indicate whether 
the play was selected or discarded. The criteria chart 
is Table I. 
Delimiting steps set up by the writer. (1) Before 
18 
a play was examined, a cursory glance at the plot and sub-
ject was made since some plays which might meet the criteria 
of time and character might be built around themes unsuitable 
for the classroom. (2} The purpose of the study was to 
select plays suitable for performance within the physical 
confines of the average classroom or clinic. While it was 
recognized that equipment within classrooms and clinics 
might vary , it was felt that the average classroom or clinic 
would lack the necessary c ostumes and technical properties 
to stage elaborate plays. {J) A third delimitation was 
holiday playse It was felt that the usefulness of holi-
day plays would be restricted to certain seasons of the 
school year. 
Investigat ion. After the criteria charts were 
prepared , the writer consulted the sources listed above 
TABLE I 
CRITERIA CHART OF PLAYS INVESTIGATED 
No . of Name of Reference Readabi lity Content Characters Perf. S-Sel . 
Play Author Play Source Level Interest Total Boys Time D-Disc. 
1 Howard, v. 11 The Blue Short Plays Grade 4 4, 10 6 6 10 M. S· . . . 
Serge Suit" for All- Boy 
Casts 
2 II "Your Money 
or Your Life" It II 5 8, 10 4 4 II D-Int • 
It 11 l"Jillion Dollar . II II 2 10 5 5 II D-Readc Recipe " 
4 II "Spook Shop 11 II II 5 10 7 7 15 M. D-Int . 
5 II 11 The Message" II It 5 1, 8 , 10 5 5 10 M. s 
Key : Cont ent Inter est 
1. Adventure 
2. Animals 
3. Outdoors (games) 
4. Selecting Right Clothes 
5. Automobiles 
6. Juvenile Delinquency 
7. Mystery 
8. Obvious Humor 
9. Patriotism 
10. More Male Than Female Characters 
TABLE I (continued) 
No. of Name of Reference Readability 
Play Author Play Source Level 
6 Howard, v. "When It's Short Pla;ts Grade 4 
Moonlight for All-Bo;t 
on Pike's Casts 
Peak 11 
7 II "A Rest for 
JV!r. Winkle" II II 5 
8 II "Turkey fo r II II 3 
All" 
9 II "Paloma, Prin- II II 4 
cess of Pluto 11 
10 II "The Blackbird" II II 5 
Key: Content Interest 
1. Adventure 
2. Animals 
J, Outdoors (games} 
4. Selecting Right Clothes 
5. Automobiles 
6. Juvenile Delinquency 
7. rJJystery 
8. Obvious Humor 
9. Patriotism 
10. More Male Than Female Characters 
Content Characters 
Interest Total Boys 
10 7 7 
8, 10 4 4 
10 6 6 
10 4 4 
8, 10 5 5 
Perf. 
T.ime 
15 r1. 
10 rvr l • 
II 
15 M, 
10 M. 
S-Sel. 
D..;Disc. 
D-Int . 
s 
D-Read. 
D-Int. 
s 
l\) 
0 
TABLE I (continued} 
No. of Name of Reference Readability Content Characters Perf. S-Sel. 
Play Author Play Source Level Interest Total Boys Time D-Disce 
11 Howard, v. "There's Tal- Short Plays Grade 4 8, 10 9 9 20 M. s 
ent Tonight 11 for All-Boy 
C~sts 
12 II "The Inventor's II II 5 10 5 5 10 M. D-Int. 
Clinic 11 
13 n "Drexel" II II 4 1,3,8,10 6 6 II s 
14 II "The Publicity II II 3 10 5 5 15 M. D-Read. 
Expert'' 
15 II 11 The Mayor 11 II II 4 9,10 7 7 10 M. s 
16 II "Pollywogs 11 II II 5 8,10 4 4 II s 
17 II .. No Order in II II 4 10 6 6 II D-Int. 
Court" 
Key: Content Interest 
1. Adventure 
2. Animals 
3. Outdoors (games) 
4. Selecting Right Clothes 
5. Automobiles 
6. Juvenile Delinquency 
7. Mystery 
8. Obvious Humor 
9. Patriotism 
10. More Male Than Female Characters 
l\) 
,....., 
TABLE I (continued) 
No. of Name of Reference Readability Content Characters Perf. S-Sel. 
Play Author Play Source Level Interest Total Boys Time D-Disc. 
18 Ho'lo'rard, V. "Athletes Short Plays Grade 5 s, 10 4 4 10 M. s 
All" for All-BQy 
Casts 
19 II 11 Herman's 
Temptation" II II 6 10 5 5 II D-Read. 
20 II 11 Gizzlegump 11 II II 5 8, 10 6 6 II D-Int. 
21 II "The Best of 
the Old West" II II 4 8, 10 8 8 II s 
22 II 11 A Hobby for . II II 5 10 8 8 15 N. D-Int. 
Dad" 
2.3 II 11 The Big Melo- II II 4 8, 10 6 6 II s 
drama" 
24 Miller, H. "Beany's Pri- Prize Plays II 6 1, 10 10 6 .30 M. D-Read • 
vate Eye" for Teen-
Agers 
25 II "A Hooky Holi- II II 6 0 10 5 .30 T-1. D-Read • day" 
Key: Content Interest 
1. Adventure 
2. Animals 
.3. Outdoors (games) 
4. Selecting Right Clothes 
5. Automobiles 
6. Juvenile Delinquency l\) 
$: Mbstery l\) 0 .vlous Humor 
16: Patriotism Jl1ore Male Than Female Characters 
TABLE I (continued) 
No. of Name of Reference Readability Content Characters Perf. S-Sel. 
Play Author Play Source Level Interest Total Boys Time D-Disc. 
26 Hiller, H. 11 A Hero's Prize Plays Grade 6 1 8 3 35 I"l . D-Read. 
Homecom- for Teen-
ing 11 Agers 
27 II 11 Spooks in II II 6 10 8 5 25 M. D-Read. 
Books 11 
28 II "Just What II II 7 1, 10 17 14 30 M. D-Read. 
the Doctor 
Ordered 11 
29 II "The Shakes- II II 6 10 16 10 35 fvi . D-Read. pearian Touch" 
30 Twain, M. "Adventures of Radio Plays II 6 1 10 4 25 M. D-Read . 
Tom Sa\'zyer" of F52:mous 
Stories 
Key: Content Interest 
1. Adventure 
2. Animals 
3. Outdoors (games) 
4. Selecting Right Clothes 
5. Automobiles 
6. Juvenile Delinquency 
7. Mystery 
8. Obvious Humor 
9. Patriotism 
10 . More Male Than Female Characters 
TABLE I (continued) 
No. of Name of Reference Readability Content Characters Perf. S-Sel. 
Play Author Play Source Level Interest Total Boys Time D-Disc. 
31 Sir Walter 11 Quentin Radio Plays Grade 4 1, 10 13 11 25 M. s 
Scott Durward" of F~mous 
Stories 
32 Kipling, R. "Captains 
Courageous" II II 4 1, 10 12 9 25 M. s 
33 Miller, H. 11 Papa Pep- On Stage II 5 1, 9 6 3 30 ~1. D-Time 
pers Bomb- for Teen-
shell" Agers 
34 Woolsey and "Mystery It's Time II 5 1 8 4 15 M. D-Int. 
Sechrist Next Door" To Give a 
Play 
35 Miller, H. "A Day to ~IX !I 4 Remember 11 y,l950 ) 1, 10 6 4 25 M. s 
36 Hark and "Double Ex- Modern Com- II 4 1, 8 14 7 30 ~1. D-Time McQueen posure" edies for 
Young Players 
Key: Content Interest 
1. Adventure 
2. Animals 
3. Outdoors (games) 
4 . Selecting Right Clothes 
5. Automobiles 
6. Juvenile Delinquency 
7. Mystery 
s. Obvious Humor 
9· Patriotism 1\) 10. More Male Than Female Characters 
.f.:" 
TABLE I (continued) 
No. of Name of Reference Readability Content Characters Perf. S-Sel. 
Play Author Play Source Level Interest Total Boys Time D-Disc, 
37 Hark and 11 Ides of Modern Come- Grade 2 8, 10 .5 3 30 M. D-Read. 
McQ.ueen March 11 dies for 
Young Players 
38 II 11 To Be or 
Not To Be 11 II II 
.5 10 .5 3 30 M. D-Int. 
39 II "Television- ~IX II .5 10 .5 3 30 M. D-Time itis" y,l9.50) 
40 Assinow,I. 11 The Story flay XVII II .5 0 .5 3 2.5 N. D-Int. Machine" ,19.58) 
41 Dubois, G. "One Life ~ VIII II 4 9, 10 7 30 M. D-Time 
to Give" ,1948) 
42 Fisher, A. 11 Ghosts on flay IX u Guard 11 ,1949) .5 1,3,10 7 4 ' 1.5 1"1. s 
Key: Content Interest 
1. Adventure 
2. Animals 
3. Outdoors (games) 
4. Selecting Right Clothes 
.5. Automobiles 
6. Juvenile Delinquency 
7. Mystery 
8. Obvious Humor 
9. Patriotism 
10. More IV1ale Than Female Characters 
l\) 
V\ 
TABLE I (continued) 
No. of Name of Reference Readabi lity Content Characters Perf. S-Sel. 
Play Author Play Source Level Interest Total Boys Time D-Disc. 
43 Reay, N. "Mr. Bates ~X Grade 2 9, 10 5 3 15 M. D- Read . Goes to ,1950) 
the Polls 11 
44 Woolsey "Fire at It's Time II 4 8, 10 13 11 20 M. s 
and Se- the Field- to Gl,ve a 
christ ings" Pla~ 
45 II "Paul Rev- II II 
ere, Bos-
4 1,9, 10 15 12 25 N. s 
ton Patriot 11 
46 St. Clair, "The Sun fla:[S XVII II 5 8 10 6 30 M. D- Time 
R. Bride" ,1958) 
47 Miller, H. 11 Party Line" flay XVII II 
,1958) 5 
8 7 3 30 M. D .. Time 
Key: Content Interest 
1. Adventure 
2 . Animal s 
3. Outdoors (games) 
4. Selecting Right Clothes 
5. Automobiles 
6. Juvenile Delinquency 
7. Mystery 
8. Obvious Humor 
9. Patriotism 
10. ~1ore Male Than Female Characters 
l\) 
0'\ 
TABLE I (continued) 
No. of Name of Reference Readability Content Characters Perf. S-Sel. 
Pla;l Author Pla,y: Source Level Interest Total BO;lS Time D-Disc. 
48 Miller, H. 11 Ra.bbit flay XVII Grade J 8, 10 9 4 JO M. D-Rea d . 
Foot" p 1,1958) 
49 McCoy, P. "She's Not It II 8 5 2 25 M. D-Read. 
Talking" 
50 Hark and "Minority flays XVII II 4 9, 10 39 21 25 M. s 
McQueen of ~Jillions 11 Feb. ,19 58) 
51 Alderman, "Bad Day at flays XVII II 5 1, 10 10 6 JO M. D- Time 
E. Bleak Creek 11 0ct.,l957) 
52 Murray, J. 11 The Final It II 2 
Curtain" 
1, 10 11 6 JO M. D-Read. 
53 Hark and "Unaccus- Modern Come- II 4 8, 10 5 J 25 M. s McQueen tomed as I dies for 
Am 11 Young Pla;lers 
Key: Content Interest 
1. Adventure 
2. Animals 
J. Outdoors (games) 
4. Selecting Right Clothes 
5. Automobiles 
6. Juvenile Delinquency 
7. Mystery 
8. Obvious Humor 
9. Patriotism 
10. More Male Than Female Characters 
£\) 
---J 
TABLE I (continued) 
No . of Ne.me of Reference Readability Content Characters Perf. Sel. 
Pla;x: Author Pla:t Source Level Interest Total BOJ:S Time Disc! 
54 Hark and "A Rival Modern Come- Grade 4 8, 9, 10 5 3 30 M. D-Time McQ,ueen for Dad 11 dies for 
Young Pla;:Lers 
55 II 11 Spring II II 4 3, 10 5 3 30 M. D-Time 
Fever" 
56 II "Bud for 
President" II 
" 5 9, 10 5 1 30 M. D-Time ., 
57 Carlson, "The Split Act It Out II 4 3, 10 9 9 10 r1. s 
B. Ball" 
58 Dias, E. 11 Stop the fla:t XVII II 5 9 8 2 30 M. D-Time 
Presses" Jl958) 
59 Mill~r, H. "Snoop's flay III II 3 1, 10 8 6 35 M. D-Time Scoop 11 ,1944) 
Key: Content Interest 
1 . Adventure 
2. Animals 
3. Outdoors (games} 
4. Selecting Right Clothes 
5. Automobiles 
6. Juveni le Delinquency 
7. fvlystery 
8. Obvious Humor 
9. Patriotism 
10. More Male Than Female Characters 
1\) 
co 
TABLE I (continued) 
No. of 
Play 
60 
61 
62 
Name of Reference 
Author Play Source 
Hark and "Father Junior Plays 
McQueen Keeps House" for All 
II 
"Good 
Neighbors 11 
Deming, D. 11 Howard 1 s 
Forward 
Pass" 
McGowant J. 11 Iron Queen of 
Cornwall" 
Occasions 
II 
flay IX 
,1949) 
flay III 
,1944) 
Key: Content Interest 
1. Adventure 
2. Animals 
3. Outdoors (games) 
4. Selecting Right Clothes 
5. Automobiles 
6. Juvenile Delinquency 
7. ~~ystery 
8. Obvious Humor 
9. Patriotism 
10~ More Male Than Female Characters 
Readability 
Level 
Grade 4 
II 4 
II 5 
II 5 
Content Characters Perf. S-Sel. 
Interest Total Boys Time D-Dis, 
8, 10 13 9 25 M. s 
9, 10 8 6 20 M. s 
3, 10 5 3 20 M. s 
9, 10 6 5 30 M. D-Time 
TABLE I (Continued) 
No . of Name of Reference Readability 
Pla:£ Author Pla;t: Source Level 
64 Miller, H. 11 Football ~ VIII Grade 4 Hero" . ,1948) 
65 Robinson, G. "Paul 1lay III II 6 
Revere's p ,1944) 
Cloak" 
66 Perlmutter, "Kidnapped lla:£ V II 3 R. by the ,1946) 
Indians 11 
67 Hackett, "Youth Day 1la:£ IX II 5 w. at the y,l950) 
U. N." 
Key: Content Interest 
1., Adventure 
2. Animals 
3. Outdoors (games) 
4. Selecting Hight Clothes 
5. Automobiles 
6. Juvenile Delinquency 
?. IVJystery 
8. Obvious Humor 
9. Patriotism 
10. More Male Than Female Characters 
Content Characters 
Interest Total Bo;t:s 
3 6 3 
9, 10 8 8 
1, 10 12 9 
9, 10 18 14 
Perf., 
Time 
25 M. 
30 }1. 
30 M. 
25 !'1. s 
S-Sel. 
D-Dis . 
s 
D-Read. 
D.Read. 
\....) 
0 
and found sixty-seven plays, which by cursory inspection, 
were suitable for the purposes of this study. These sixty-
seven plays were then investigated to see how many would 
meet the criteria of this study. The results of this 
investigation are found in Table I, Criteria Chart. 
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Plays investigated . Of the sixty-seven plays inves-
tigated, twenty-five plays were found to meet all the criteria 
for selection. Since fifteen plays had been decided upon 
as sufficient for the scope of this study, the writer pre-
pared a Screening Sheet as a further method for determining 
the fifteen plays best suited for use with retarded readers. 
The _Screening Sheet contained the following data on each of 
the twenty-five plays which met the criteria of thi s s tudy: 
readability level, content interest area, number of male 
characters, and performance time. When these sheets were 
completed, and this information obtained, selection of the 
fifteen plays for final choice was made on the basis of 
the plays having (1) the greatest number of content interest 
areas and (2) the highest number of male characters. Find-
ings concerning the analysis of the twenty-five plays, all 
of which met the criteria of this study, are presented in 
Table II. 
II. ANALYSIS OF FINDINGS 
Of the sixty-seven plays examined, thirty-nine were 
Name of Play Reading Level 
1 Grade 4 
5 II 5 
7 II 5 
10 II 5 
13 II 4 
16 II 5 
18 II 5 
31 II 5 
23 II 4 
TABLE II 
SCREENING SHEET 
Content Interest 
Select. Rt. Clothes 
More Boys Than Girls 
Adventure 
Obvious Humor 
More Boys Than Girls 
Obvious Humor 
More Boys Than Girls 
Obvious Humor 
More Boys Than Girls 
Adventure 
Outdoors (games) 
Obvious Humor 
More Boys Than Girls 
Obvious Humor 
More Boys Than Girls 
Outdoors (games) 
More Boys Than Girls 
Obvious Humor 
More Boys Than Girls 
Obvious Humor 
More Boys Than Girls 
N1..unber of Male Perform. 
Characters Time Result 
6 10 Mins. D 
5 II s 
4 II D 
5 II s 
6 II s 
4 II D 
11 15 Mins. s 
8 10 Mins. s 
6 15 Mins . s 
\..J 
N 
TABLE II {continued) 
Number of Male Perform. 
Name Of Play Reading Level Content Interest Characters Time Resul t 
Jl. Grade 4 Adventure 
More Boys Than Girls 11 25 Mins. D 
J2 II 4 Adventure 9 II s 
More Boys Than Girls 
J5 II 4 Adventure 4 II D 
More Boys Than Girls 
42 II 5 Adventure 4 15 Mins. s 
Outdoors {games) 
More Boys Than Girls 
44- II 4 Obvious Humor 11 II D 
Nore Boys Than Girls 
45 II 4 Adventure 12 15 Mins. s 
Patriotism 
More Boys Than Girls 
50 II 4 Patriotism 21 25 Mins. s 
More Boys Than Girls 
53 II 4 Obvious Humor J II s 
More Boys Than Girls 
57 II 4 Outdoors {games) 9 15 Mins. D 
More Boys Than Girls 
TABLE II (continued) 
Number of Male Perform. 
Name of Play Reading Level Content Interest Characters Time Result 
60 Grade 4 Obvious Humor 9 25 Mins. s 
More Boys Than Girls 
61 II 4 Patriotism 6 20 Mins. s 
More Boys Than Girls 
15 II 4 Patriotism 6 20 Mins. s 
More Boys Than Girls 
62 II 5 Outdoors (games) 7 10 Mins. s 
More Boys Than Girls 
64 II 4 Outdoors (games) J 20 Mins. s 
67 II 5 Patriotism 14 25 Mins·. s 
More Boys Than Girls 
11 II 4 Obvious Humor 9 20 Mins. s 
More Boys Than Girls 
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intended by their authors for teen-agers, or for junior 
high school and senior high school . The level of the re-
maining twenty-six was not indicated . Seventeen of the 
original sixty-seven plays were discarded as unable to 
8 
meet the Flesch readability criteria . 
Other criteria. In the content interest area, forty-
one pls.ys , or 61% of the plays met two or more of the c 
content interest criteria. Fifty-three plays , or 79% 
of the plays required more boys than girls. Sixteen plays, or 
23% of the plays required a performance t ime of thirty 
minutes or longer , which eliminated their i nc l usion in the 
final selec tion of plays. In the origina l sampling, thir-
teen plays , or 19% of the plays were discarded because 
they did not meet the interest criteria. Sixteen, or 23% 
of the plays were discarded because they did not meet the 
time criteria. , and. one play , was disca,rded because it did 
not meet the cha racter criteria . 
There was some overlapping . Six plays, or 09% of 
the plays were discarded because they did not meet the 
t ime and character criteria . Three plays, or o4% of the 
plays were discarded because they did not meet the time 
and interest criteria. . An addittonal t hree plays, o4% 
were discarded because they did not meet the character 
andinterest criteria . A Discard Sheet, showing the 
8Flesch, loc. cit. 
exact discard pattern of the fifty-two plays found least 
suitable for this study is found in Table III. 
III. READAB ILITY OF TH~ PLAYS SELECTED 
A complete listing is given of the fifteen plays, 
all non-royalty, which were selected for inclusion within 
this study. Each play is listed on a Data Sheet, which 
gives the following information about the play: (1) name 
of the play, (2) author of the play , (3) source, (4) read-
ability level, (5) total number of characters, (6) content 
interest area or areas and (7) performance time . The read-
ability level of each play is presented in Table IV. 
Appendix B contains complete copies of the fifteen 
plays which were found to be most suitable for use with 
retarded readers . 
In summary, Chapter III of this study has presented 
data analysis to validate and support the choice of fifteen 
plays for use .with poor readers in the secondary schools. 
The preparation of a criteria chart, Table I, by which 
to measure the plays read was explained , followed by an 
explanation of delimitations to further restrict selec-
tion. The findings of each play were tabulated on a crite-
ria chart. After a total of sixty-seven plays had been 
examined, the results \>Jere surveyed, and twenty-five 
TABLE III 
NUMBER OF PLAYS NOT MEETING FOLLOVHNG CRITERIA 
Time Characters Interest Time and Character Time and Interest Interest and Character 
16 1 13 6 3 
J8 
plays were found to meet all criteria. A Screening Sheet 
presented readability level, content interest areas, number 
of male characters, and performance time . Time and number 
of boy characters were used to determine which fifteen of 
the twenty-five plays were best. These fifteen plays were 
then presented with the pertinent information. 
No. of Name of . Col. 1 
Play Play Av. Sent. 
X 1.01) 
1 "The Blue 5.065 
Serge Suit" 
5 "The Message 11 4.862 
10 "The Black- 4.15.3 
bird" 
11 11 There's 10.5.35 
Talent 
Tonight" 
13 11 Drexel" 4.052 
15 11 The Mayor" 8.104 
21 "The Best 4.86 
of the Old 
West 11 
67 "Youth Day 7.80 
at U.N." 
TABLE IV 
READABILITY OF PLAYS SELECTED 
Col. 2 Col. J Col. 4 
No. syll. Sum of Read.Ease Sc. 
in 100 wds. Cols. 1 206.853 less 
X .846 and 2 Col. J 
98.92 10).965 102.87 
102.21 107.07 99.78 
104.05 108.21 98.64 
92.44 102.98 10).87 
98.)1 102.)6 104.48 
94.75 102.85 100.49 
101.81 106.67 100.18 
99.47 107.27 99.58 
Col • .2 
Grade 
Level 
Grade 4 
Grade 5 
Grade 5 
Grade 4 
Grade 4 
Grade 4 
Grade 4 
Grade 5 
TABLE IV (continued) 
No. of Name of Col. 1 Col . 2 Col. 3 Col. 4 Col. 5 
Play Play Av. Sent . No. syll . Sum of Read.Ease Sc. Grade 
X l.OlJ in 100 wds . Cols. 1 206 ~853 less Level 
X .846 and 2 Col. 3 
62 11 Howard's 5 .37 104.05 109.42 97.43 Grade 5 Forward 
Pass 11 
18 "Athletes 3.14 107.54 
Al1 11 
110.68 96.17 Grad.e 5 
42 11 Ghosts 6.78 105.75 
on Guard 11 
112.53 94.32 Grade 5 
44 "Fire at 5.97 98.13 104.10 102.75 Grade 4 
the Field-
1ngs 11 
45 11 Paul Revere, 3.95 101.29 105. 24 101.61 Grade 4 
Boston Pat-
riot" 
57 11 The Split 5.37 98.13 103.50 103.35 Grade 4 Ball 11 
61 "Good Neigh- 8.20 98.98 
bors" 
107.18 99.67 Grade 5 
CHAPTER IV 
SUMMARY, CONCLUSIONS 
AND RECOMMENDATIONS 
This chapter of the study contains a brief summary 
of the whole study, followed by conclusions and recommenda-
tions. 
Summarye This study is divided into four chapters. 
Chapter I contains (1) statement of purpose, (2) the im-
portance of the study, (J) the plan of procedure used in 
the study, and (4) the plan of presentation. 
Chapter II presented a review of related research, 
with emphasis on the opinions of reading authorities. The 
chapter was divided into three sections covering the values 
found in plays, the special values of plays with remedial 
readers and information on the criteria used to measure the 
plays. 
Chapter III presents an analysis of the data used in 
the studye Table I, Criteria Chart kept on the plays, is 
explained and presented. Table II, Screening Sheet for 
further restriction, is explained end presented, followed by 
Table III. Table III, showing the discard pattern of the 
plays» is followed by Table IV, which presents the readability 
level for each of the fifteen plays selected by this study. 
42 
Conclusions. One of the fifteen plays selected by 
the study was tried out in the High School and College Read-
ing Clinic of Boston University. No data was kept on this 
limited sampling, but the students seemed to find the ex-
perience rewarding. 
The use of plays in reading seems, at the present, 
restricted to the classroom and regular reading groups. How-
ever, the writer was unable to find any plays specifically 
prepared for the remedial reading field. On the other hand, 
although there seems to be almost no material written speci-
cally for the poor reader, there are many plays which are 
readily adaptable to this purpose. The writer examined a 
total of sixty-seven plays, and found that .37% of them met 
all the criteria established by this study~ This would seem 
to indic~te that suitable play material is available. It is 
possible, however, that even though this material is available, 
plays are not enjoying widespread or effective use in remedial 
reading classes. It is possible that sources are not known. 
A comparison of recent publications in the reading 
field (1956-1957) with earlier publications (1940-1946), 
seems to indicate that recent publications are placing greater 
emphasis on plays and their values. 
Recommendations. (1) More plays should be written 
for the poor reader. (2) A study should be conducted, using 
plays with poor readers to measure the growth or non-growth 
of the remedial reader as a direct result of his work with 
plays. 
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APPENDIX A 
• 
48 
READABILITY 
BASED ON RUDOLF FLESCH FORMULA 
HOW EASY? 
I. You must know two things: 
1. Count the words per sentence . 
a. Count as a sentence each unit of thought 
that is grammatically independent of 
another sentence or clause. Its end may 
be marked by a period, question, mark, 
exciamat ion point, semicolon, or colon. 
Also count a fragment as a sentence. 
b. To do this, count the words in ten sen-
tences separately ; add; then divide by 
ten. 
2. Count the syllables in 100 words. 
II. Find your Reading Ease Score: 
1 . Multiply the average sentence by 1.013 
2. Multiply the number of syllables in 100 words 
by . 846 
3· Add 
4. Subtract this sum from 206.835 
5. Your Reading Ease Score is 
III'. Interpret what the score means: 
Reading Grade Description Typical Aver. Syllables 
Ease Level of Magazine Sent. per 100 
Score Style Length l.Jords 
115-120 1 picture clue (control- 2 100 ( led) 
110-114 2 associative (vocab.) 4 105 
105-109 3 very simple 5 110 
100-104 4 simple comics 6 115 
90-99 5 very easy better 8 123 
comics 
80-89 6 easy pulp fie. 11 131 
49 
Reading Grade Description Typical Aver. Syllables 
Ease Level of Magazine Sentence per 100 
Score Style Length Words 
70-79 7 fairly easy slick fie- 14 1.39 
tion 
60-69 8 & 9 standard mass non- 17 147 
fiction, 
Digest 
Time 
50-59 10 - 12 fairly Harper's 21 155 (high sch.)difficult Atlantic 
J0-49 1.3---16 difficult Academic 25 167 
Scholarly 
0-29 Coll.Grad. very Scientif. 29 192 
difficult Profess. 
HOi.-1 INTERESTING: 
I. You must know two things: 
1~ Count the personal words in 100 words. (Gives 
%> 
a. All first-, second-, and third-person 
pronouns which show sex or refer to 
something having sex. 
b. All words having masculine or feminine 
natural gender. 
c. The group words "people" and 11 folks." 
2. Count the personal sentences in 100 sentences. 
(Gives %) 
a . Spoken ~entences , often set off by quota-
tion marks . 
b. Questions , commands , requests, and other 
sentences addressed to the reader. 
c. Exclamations. 
d. Grammatically incomplete sentences. 
APPENDIX B 
DATA SHEET 
11 YOUTH DAY AT THE U. N. 11 ' 
By 
Walter Hackett 
Source: 
Plays IX (May, 1950) 
Readability Level: 
Grade Five 
Content Interest Area or Areas: 
Patriotism 
More Male Than Female Characters 
Performance Time: 
Twenty-f1 ve f11nutes 
Total Number of Characters: 
Eighteen 
Total Number of Boy Characters : 
Fourteen 
Boston University 
~chool of Educati on 
Librar;v.: 
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"YOUTH DAY AT THE U. N. 11 
CHARACTERS 
Ted Murphy, newspaperman 
Betty Lund, reporter 
Jane Foster, young reporter from high school paper 
Uni ted States ) 
) 
China ) 
) 
Cuba ) 
) 
France ) 
) 
Egypt ) 
) 
United Kingdom ) Council Members 
) 
Yugoslavia ) 
) 
Ecuador ) 
) 
India ) 
) 
NorNay ) 
) 
U .. S . S . R. ) 
) 
Iran ) 
u. s. Delegate from General Assembly, an older man 
Clerk 
Stenographer 
Setting: The Security Council Chamber of the United 
Nations headquarters at Lake Success. 
At Rise: The Chamber is empty.. Jane Foster enters 
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from door at left, crosses to press table and sits 
down. After a moment, Ted Murphy enters from door 
at left, crosses to press table and sits down. He 
takes a small pad from his pocket and starts to 
flip through its pages, pausing to read now and 
then. Betty Lund enters from door at right and 
crosses downstage to press table. She sits down 
facing center ·of room .. 
Betty (As she sits}: Hi, Ted. 
Ted: Where have you been, Betty? 
Betty: Out of town on a story. 
Ted: Glad you're back. 
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Betty: So am I! I hate to travel. (Briskly) Now, what's 
the scoop here? 
Ted: (Bored) Oh, some sort of stunt. 
Betty: You might be a little more explicit. 
Ted (Reaches into pocket and takes out several mimeo-
graphed sheets which he hands to her): Here's the 
handout. (Before she can read it) To save you the 
trouble, it's "Youth Day at the u. N. " and that 
means that a selected group of high school boys and 
girls from all over the country have taken over the 
show for the ent ire day. 
Betty: The way they sometimes do with a city or state 
government? 
Ted: That's it. 
Betty: Sounds interesting. (Ted shrugs.) Don't be so 
bored. You might stumble against a good story. 
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Ted: Maybe. (He turns again to his notes as Betty scans 
the handout. Jane Foster, looking a bit apprehensive, 
watches them, and edges her way toward the table.) 
Betty: Oh, I get it. One group is due here to stimulate 
a meeting of the Security Council ••• 
Ted: While another group does the same thing in the Gen-
eral Assembly and the other branches. Most of the 
press is covering the Assembly. 
Bet ty: And you think that perhaps this meeting will be 
the most interesting. 
Ted: No, I'm just lazy. 
Betty: You ar.en 1 t fooling me. 
Ted: 0. K., so I thought I'd get an exclusive, and then 
you show up. Women'feature writers should get married 
and stay home. 
Betty (Laughs) Don't be bitter 
Ted: It's a gamble, your· covering this. These kids 
probably won't do a thing constructive. They'll 
probably just sit around and talk--a lot of aimless 
yak. 
Jane: That's where you're wrong, sir. (The two re-
porters look up as Jane crosses to them.) They'll 
have something to say. 
Ted: Who are you, young lady? 
Jane: Jane Foster. I'm a reporter. 
Betty: I'm Betty Lund. 
Jane: How do you do, Miss Lund? I've read your stories 
now for a long time. 
Ted: She reported the Battle of Bunker Hill. 
Betty: This tired person is Ted Murphy. 
Jane (Promptly): Yes, I know. "Ted Murphy Views the 
News." I've read your stories too. 
Ted: I have one reader. 
Jane: Of course, I don't always agree with you. Some-
times you go off on a tangent. (Ted's face falls.) 
But we all make mistakes. 
Betty: He tries hard, Jane• Sit down, won't you? 
Jane: Thank you. (She sits next to Betty.) 
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Betty (Takes a notebook and pencil from her bag): Suppose 
you tell us about yourself. 
Jane: There's nothing really much to tell. I'm a high 
school senior from Boston, and I'm one of the ten 
reporters, chosen nationwide, to cover "Youth Day 
at the u. N." 
Betty (Makes a few notes as she talks): For your school 
paper? 
Jane: For all the school papers. {Self-consciously) 
And I'm writing a special story for one of the 
Boston dailies. 
Ted: Make them pay you. 
Jane: Oh, the editor said he would. 
Betty: Anything else to tell me? 
Ted (Takes out his pencil): Us! 
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Jane: Just that the boys and girls who are going to 
represent the various members of the Security Council 
will have something to say. They've done a lot of 
reading, and well, perhaps you'll be surprised. (A 
group of boys and girls enters from door at u~per 
right .. ) 
Betty: Is this the Council? 
Jane: Yes. (The boys and girls in the group take their 
places at the semi-circular table in back of signs 
bearing the names of countries. The U. s. representa-
tive, acting as president, sits at the head. Two 
other girls, the Clerk and Stenographer, go down 
to table at right and sit, the former facing the 
Council.) 
U.S; I declare open the first meeting of the Junior 
Security Council. The clerk will call the roll .. 
Clerk: (Rises, a sheet of paper in hand, from which 
she reads. As she calls off the names, the 
representatives answer,"Present. 11 ): China ••• Cuba ••• 
France.e.Egypt ••• United Kingdom ••• Yugoslavia ••• 
Ecuador ••• India ••• Norway ••• ussR ••• United States. 
Betty (Turns to Jane): They certainly get right down 
to business. (The u. s. Delegate from the General 
Assembly enters from door at left. The u. s. 
representative rises.) 
Clerk (Announces): The r epresentative of the United 
States delegation at the General Assembly. (The 
members rise, while the Delegate sits at the place 
at the other end of the table. The members sit.) 
Ted (Turns to Jane): What's that about? 
Jane: You'll see. (During . this, the three reporters 
occasionally make notes, or does the clerk. The 
Stenographer records all the proceedings in her 
notebook.) 
Delegate: I have come here from the General Assembly 
to greet you on Youth Day at the u. N. I realize 
that you have a crowded agenda, and so I will be 
very brief. As a unit of the United Nations, you 
are charged with the responsibility of maintaining 
international peace and security. It is your duty 
to investigate any dispute which may thr~ten peace 
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and security. You are to determine the existence 
of any threat to the peace, breach of the peace, 
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or act of aggression. If necessary, you may enforce 
any decision to maintain the peace by severing 
diplomatic relations, or , finally action by land, 
air, or sea forces. These basic facts you already 
know, but I repeat them to stress the importance 
qf your work as a body and as individuals contribut-
ing to its success. Secretary-General Trygve Lie 
recently said that the work of all branches of the 
United Nations is "always in the direction of agree-
ment and peaceful processes of settlement, even 
when agreement is not reached." The Secretary-
General also said that it 11 has become the chief 
force that holds the world together against all 
t t e conflicting strains and stresses that are pulling 
i t apart,. 11 It is with that thought that I leave you 
to your task. (The Council members, Clerk and Steno-
grapher rise, while the Delegate exits at upper left.) 
Jane (Turns first to Betty and then to Ted, and hands 
each a sheet of paper): Here are the actual names, 
the schools and cities represented on the Council. 
Betty: Thanks, I can use it. 
Jane: The agenda today is a roundup of crucial issues that 
have come up during the past year or so, and not 
especially in their actual ord.er. I thought I'd 
tell you that, so you won't think that the Council 
is rambling. 
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U. s.: Before we turn to the consideration of the agenda, 
I wish to comment briefly on the admission of Israel 
as the 59th member of the United Nations. Many of 
us feel that this is another forward step in the 
direction of world peace. Does anyone wish to 
comment on this matter? (He goes on) We now have 
a communication from the Trusteeship Council con-
cerning the internationalization of Jerusalem in 
order to preserve the holy pla.ces. I propose that, 
pending a detailed report, this matter be taken up 
at a later meeting of this body. Are we in assent? 
(The members nod in agreement.) 
Yugoslavia.: I wish to comment at this time. 
Ua s.: The representative from Yugoslavia. 
Yugoslavia: Last November the Cominform countries at a 
meeting in Hungary resolved that fighting the 11 Tito 
clique 11 as they termed it, is s.n international duty 
of all Communists and workers' parties. 
u. S. S. R.: The Soviet Union feels very strongly on 
the subject. 
U. s. : The Yugoslav representative has the floor. 
Yugosla.via: My country feels that this vastly unfair 
manifesto calling Marshal Tito~s government is 
a danger to the peace and independence of small 
countries • . Perhaps the gentleman from Soviet 
Russia has a comment to make. 
u. s. s. R.: (Slightly angry): I will reserve my 
comment for the appropriate t ime, if the gentleman 
from Yugoslavia will wait. 
Egypt (Raises his h~nd): u. s. nods): While this present 
situation between the Soviet Union and Yugoslavia 
could lead to an outbreak, to date ithas not taken 
place. I believe, then, that we should pass on to 
more pertinent affairs. 
Yugoslavia: As far as Yugoslavia is concerned, the matter 
is extremely 11 pertinent." 
Egypt: Perhaps my choice of words was unfortunate. For 
the record, I change it to "pressing." 
u. s. s. R.: Marshal Tito, rather than storming against 
the Cominform, perhaps would do well to tend first 
to his o~m house. 
Yugoslavia: Any minor trouble taking place in.Yugoslavia 
has been caused by the spies of Moscow, who have been 
sent to my country to promote unrest and dissatisfac-
tion. 
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u. s. (Sharply): I ask that this meeting be conducted 
with an eye toward constructive order. (The repre-
sentative from France raises his hand.) The repre-
sentative from France. 
France: I would like to hear a report from the Balkans 
Conciliation Committee. 
u. s.: To date the Committee has been unable to effect 
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a settlement between Greece and Albania and Bulgaria. 
United Kingdom: And Yugoslavia. 
u.s.: And Yugoslavia. Tbe Committee lays its failure to 
the lack of cooperation of Albania, Bulgaria and 
Yogoslavia and their assistance to Greek guerrillas. 
Norway: 
u 
. s fit: 
Norway: 
l\1r. President. 
The representative from Norway • 
While the three northern neighbors of Greece 
insist upon feeding arms and ammunition to the Greek 
guerrillas, there can be no lasting peace in Greece. 
The practice must end. 
Yugoslavia! Perhaps the gentleman can offer proof that 
Yugoslavia is sending arms and ammuni tion into Greece? 
Norway: I will be glad to document any charge I make. 
(China raises his hand.) 
U. s.: The representative from China. 
China: I would like to point out that a truce now exists 
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between Greece and Yugoslavia, and that it was brought 
about as a result of the work of this Council. Until 
such time as there is a definite sign of any resump-
tion of hostilities, I suggest that we table any 
further discussion on the subject. 
u. s.: Unless there is a call for a vote, I suggest we 
go on. (He looks through some papers in front of 
him.) 
Bett y (Aside to Ted): Getting anything out of this? 
Ted (Grudgingly): I 111 tell you better a bit later. 
Bet ty: Don't be so skeptical. (The delegate from Iran 
enters from a door at left .. u. s. rises.) 
u. s.: The delegate to the General Assembly from Iran. 
(Everyone but the press rises. Iran sits at end 
of table. Everyone sitsl 
Iran: I appear before this body on a. matter of extreme 
urgency. 
u. s.: Proceed .. 
Iran: At this time in world affairs, Iran is at a cross-
roe.d~ Her future depends to a great extent upon the 
aid given by the United Nations. We face great pro-
blems brought about by our rugged terrain, the diffi-
culties of transportation, of industrialization and 
communication. Agriculture is one of our chief 
pursuits--agriculture and oil. We are the fourth 
largest oil-producing country in the world, a fact 
that has made certain countries look upon us with 
considerable greed. 
Ecuador: Are you referring any country in particular1 
Iran: I am referring to Soviet Russia. (He goes on.) 
Aside from our natural wealth, strategically we 
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are important to the East. In 1941 it became neces-
sary for us to be occupied by the British and Soviet 
troops. Under the terms of the Tripartite Treaty, 
British forces left my country. But Soviet forces, 
in violation of this treaty, have remained in Iran. 
u. s. R. R.: That is untrue. Soviet troops have been 
removed from Iran. 
Iran: With the exception of the northern province of 
Azerbaijan. 
u. S~ s. R.: You have no proof of that. 
United Kingdom: Inasmuch as my country has vast oil 
interests in Iran, I would like to know why Soviet 
Russia has not withdrawn its troops as it agreed to 
do. 
u. s. s. R.: The Soviet Union has withdrawn. 
Iran: And my country maintains it has not, at least, not 
completely. 
UaS.S.R.: I insist--
U. S. (Sharply) : The gentleman from Ira.n has the floor. 
Let him continue. 
Iran: Because of Soviet interference, my country cannot 
ascertain how many troops still remain. We are 
fOwerless to do anything. 
United Kingdom: If the Unied Kingdom can live up to its 
word, the Soviet Union should do likewise. 
Cuba: Action should be taken. 
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Iran: We are a constitutional monarchy attempting to 
recover from the damage caused our economy by the 
war. Since 1941 Russia has brought pressure to beara 
UaS.SaR.: The Soviet Union wishes to aid your country. 
Iran: Soviet Russia is interest in our valuable oil 
supplies. Soviet Russia. knows the value of our 
country in the event of another war, and it does 
not wish any other country to establish a base of 
operations there. 
U.S.SeR.: That is not true. 
United Kingdom: Even now your country is framing a 
proposal asking Iran to grant a fifty-one per cent 
share in a petroleum company that will exploit Iran's 
oil resources in the northern provinces. And that 
is not rumor. That is fact. (U.S.S.R. glowers.) 
My ~ountry demands such actions cease. 
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U.S.S.R. My country is against any threat to its security. 
We do not desire any trouble. 
Cuba: If that is so, let us have concrete action to 
prove your desire for peace~ 
Iran: Iran wishes the Russian troops withdrawn from 
Azerbaijan. We wish to hold a free election there, 
not one controlled by Soviet Russia. 
United Kingdom (Slaps table approvingly): Hear, hear! 
Iran: This can be accomplished in one way: by the help 
of this Security Council that is charged with help-
ing maintain the peace. 
u. S.: We accept the confidence bestowed upon us. (Turns 
to U.S.S.R.) The Council wishes to ask this question. 
Do Russian troops still occupy the northern province 
of Azerbai j an? 
U.S.S.R. (Stiffly): According to my information there 
are none in the Iranian part of Azerbaijan. 
Iran: I can document my country's charges. 
United Kingdom: As can I for my country. 
U. s.: And speaking for the United States, I can verify 
the charge. I therefore propose that the Council 
present to the U.s.s.R. a formal request that it 
withdraw its remaining troops from Iran. 
United Kingdom: Seconded. 
U.S.S.R.: I demand it be put to a vote. 
u.S.: As you wish. 
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Iran: Perhaps it would be wisest if I temporarily remove 
myself. 
U.S.SeR.: Walking out? 
Iran (Smiles): It would seem that such .a privilege is 
reserved for your country. (To u. s.) When you 
are finished, kindly call me. (He rises and crosses 
to door at left and exits. The members look after 
him and talk among themselves for a moment.) 
Jane (Turning to Betty and Ted): How do you think they'll 
vote? 
Betty: I can only guess. 
Ted: I'll give you one guess on Russia. 
Betty: Generous of you. 
U. s. (Looking around as he speaks): All those in favor 
of the proposal? (All of the members except U.S.S.R. 
slowly raise hands. u. s. counts.) All opposed? 
(U.S.S.R. looks around, then shoots up his hand.) 
The resolution is carried. 
U.S.SeR. (Angrily): I must report this decision at once. 
u. S.: As you wish. (The representative from the Soviet 
Union rises and stalks from the room. The . U~ s. 
delegate looks at his watch.) And now, I propose 
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that this meeting be adjourned until after luncb. 
' 
United Kingdom: Seconded. 
u. s.: All those in favor signify in the usual manner. 
(All raise hands.) Adjourned. (He exits at right. 
The other members rise. Jane rises also as the 
members file out. She corners the representati~es 
from France and the United Kingdom.) 
Jane: Have you any idea what is on this afternoon's 
agenda? 
United Kingdom: I'm going to propose the holding of a 
round-table conference at the Hague at the earliest 
moment to devise arrangements for hastening the 
transfer of sovereignty over to Indonesia. 
Jane: Is there anything you ~~i sh to say now? 
United Kingdom: No, but I'll have a great deal to say 
this afternoon. 
Jane: Thank you, sir. (She turns to France~) And 
you, please. Have you any statement you care to 
make at this time? 
France: I'm going to present a resolution from the 
General Assembly concerning voting in the Security 
Council. 
Jane: One second. (She starts to write down what he 
is telling her. ) 
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France: The recommendat ion calls for permanent members 
to consult together upon important decisions, if 
possible, before a vote is taken, and to exercise 
the veto only on impo~tant question. 
Jane: I see. Thank you. (He exits, as do the Clerk 
and Stenographer. Still writing, Jane crosses 
down to press desk.) 
Betty (As Jane sits next to her): Did you get anything 
out of them? 
Jane: I certainly did. I've got plenty of work to do. 
The story for the school paper can wait, buti've 
got that Boston daily deadline to meet, and that 
means three this afternoon. 
Ted: Tell you what to do~ Write your lead and as much 
of the body of the story as you can, and tell your 
paper to hold it for the late editions. Then when 
you get the rest of the story, 'phone it in to 
them. · O.K.? 
Jane: That's a good idea, Mr. Murphy. Thanks for the 
tip. 
Betty: You know, those boys and girls are acting just 
as though they actually came from the countries 
they are supposed to be representing. 
Ted: Do high schools keep up pretty much with world 
events, Jane? 
Jane: Very definitely. It's part of our work. (Betty 
and Ted make a note of this.) After all, what's now 
taking place in the world is going to affect us 
tomorrow. 
Betty: It certainly is, Jane.; (To Ted} Learning some-
thing? 
Ted (Shrugs): Well, I've got to get going. Betty will 
show you where the press room is located, Jane~ 
(Rises) I'd like to see your story when it's writtene 
Jane: I 111 be glad to shO\'l it to you. 
Ted (He shoves his notes into his pocket): And now to 
work. 
Jane: Will we see you this afternoon? 
Ted: I wouldn't be surprised. (He starts to cross to 
right.) 
Jane: Thank you, Mr~ Murphy. 
Ted: Thank you. (He exits at right.) 
Jane: He doesn't say too much, does he? 
Betty: He saves his words for his typewriter. 
Jane: I had the feeling that he was amused by all this. 
Betty: Just the opposite. Ted gets to meet all kinds of 
people. He was studying you and the others without 
appearing to be doing so. Tomorrow, when you read 
his column, you'll find it's given over to this 
meeting today. 
Jane: Which means that perhaps he was impressed by 
what he saw here. 
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Betty: No "perhaps" about it. He's impressed, all right. 
Jane (Thoughtfully): So was I, but I'm wondering how 
much good it will do. (She pauses.) 
Betty (Thoughtfully): Go on. 
Jane: What I'm trying to say is this. Today we young 
people have taken over the various brances of the 
u. N.--The General Assembly, the International 
Court of Justice, the Secretariat, the Security 
Council, and most of the other operations. (She 
pauses.) 
Betty: I'm listening. 
Jane: 1tle were hand-picked to come here from all over the 
country. For the first time many of us are seeing 
New York. And that's all fun, but it's not the 
important thing. 
Betty: What is the important thing, as you see it? 
Jane: Well, first of all we're here at the base of 
operaUons, where world problems are presented--
all kinds of peace and economic and social and 
cultural problems. Here they're thrashed out. 
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Betty: And the whole business puzzles you? 
Jane: No, I wouldn't say it puzzles me. I'm just trying 
to understand the net results. In another few y.ears · 
the boys and girls attending today's session are 
going to have to face similar problems. 
Betty: And part of what you're trying to ask me is 
whether or not the u. N. is doing a constructive 
job. The answer is "yes," it is. Check the press 
and radio and, more important, the people themselves, 
and you'll find that they believe in the aims of the 
U. N. 
Jane: It's the people I'm thinking of. Do they truly 
realize what it's all about? 
Betty: Yes. Of course there are cases where some people 
give it no thought, but they're the people who don't 
give a thought to anyone or anything. 
Jane: There have always been those people, I guess. 
Betty: That's right. Look back to the days before the 
u. N. actually operated, when it was in its plan-
ning stage, back to the Atlantic Charter, Dumbarton 
Oaks and to the San Francisco Conference. And then 
you naturally ask yourself what has the u. N. ac-
complished. In approximately four years, the 
Security Council, for example, has caused the 
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Soviet Union to withdraw her troops from Iran, 
and British and French troops were also withdrawn 
from Lebanon and Syria. The General Assembly has 
caused thousands of refugees and displaced persons 
to be repatriated and resettled through the Inter-
national Refugee Organization. Then there's the 
fine work being done by U.N.E.s.c.o. And as a 
result of U.N. action, Israel has declared a truce 
with Egypt, Lebanon and Trans-Jordan, and has become 
a member of the United Nations. 
Jane: In other words, the U.N. is helping the small 
countries of the world? 
Betty: It's helping to stop their being shoved around, 
and at the same time, it gives them a chance to 
have a central place to present their problems. 
It helps to frame laws that give every country a 
fair chance. Check your world history and you'll 
find that a hundred, fifty, yes, even fifteen years 
ago any one of the incidents I've named could have 
been the cause of a long and bitter war. (The door 
at left opens and Iran enters. He looks at the 
empty conference table.) 
Jane: Adjourned until after lunch. 
Iran: I was afraid they'd forgotten about me. How did 
the voting go? 
Jane: The vote went against Russia. 
Iran (As he crosses): That means Russia will have to 
remove the last of her troops. Now I can really 
enjoy my lunch. (He exitse) 
Betty: Which is our cue to follow suit. (She and 
Jane rlse.and start to cross at upper right.) 
Who knows, perhaps Ted Murphy will break down 
and pay for our lunch, although I won't guarantee 
1t. (They exit at right.) 
THE END 
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DATA SHEET 
"THE BLACKBIRD" 
By 
Vern on Hot>~ard 
Source: 
Short Plays for All-Boy Casts 
Readability Level: 
Grade Five 
Content Interest Area or Areas: 
Obvious Humor 
More Male Than Female Characters 
Performance Time: 
Ten Minutes 
Total Number of Characters: 
Five 
Total Number of Boy Characters: 
Five 
"THE BLACKBIRD" 
CHARACTERS 
Private Anchovy 
General Consternation 
The Blackbird 
The Beauty 
The General's Wife 
Setting: The Office of General Consternation. 
At Rise : The General is writing at his desk. He looks up 
as there is a knock on the door. 
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General: Come in. (Prive.te Anchovy enters, dragging his 
rifle. He is sloppily dressed. He throws a careless, 
left-handed salute to the General.) 
Anchovy: Private Anchovy reporting for duty as ordered, 
ma 'am ••• (Correcting) I mean, Sir. I always get them 
mixed up . 
. . 
General (He looks over Anchovy slowly). (He shakes his head 
in dismay): You're a poor excuse for a soldier, An-
chovy. 
Anchovy (Cheerful): Someone had to be at the bottom of that 
old barrel, sir. 
General (Business-like): Anchovy, I am leaving for awhile 
and I want you to take charge of quarters. Unders tand? 
Anchovy: What do I do? 
General: Er ••• in your case I think it best if you do nothing. 
Just sit at my desk and look intelligent . You may 
get the hang of it after awhile. (The General exits. 
Anchovy sits in chair, puts feet on desk, opens a 
box of the General's cigars, takes one, pretends to 
light it and flick ashes down the barrel of his rifle. 
A man in a black cape and mask--the Blackbird--
stealthily· enters. He crosses to the window and 
peers out. He then goes to desk, takes out papers, 
and begins photographing them. Anchovy .watches him 
with mild curiosity. The Blackbird completely ignores 
Anchovy.) 
Anchovy: I'd ask you what you are doing, but the General 
told me to do nothing. 
Blackbird (Hurries to Anchovy, puts hand on his shoulder, 
and looks dramatically upward. He holds position for 
a moment, then speaks): A very wise policy, son. 
(Bushes back to photography) 
Anchovy {Casually): Who are you? Just so I can tell the 
General who called. 
Blackbird (Rushing to Anchovy and clapping a hand over the 
soldier's mouth): You must not utter a word of my 
visit. You see, (Dramatically pauses as he wraps 
cloak tightly about himself) I am a secret agent. 
Anchovy (Impressed): Oh! I know all about secret agents. 
They hide in closets and write hidden messages on 
their skins and make love to pretty girls and are 
shot by firing squads and ••• 
Blackbird (Putting finger across lips): Sbhhh! You know 
too much. Silence, my dear boy, or we'll all end 
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up in a martyr's grave. (The Blackbird hears approach-
ing footsteps so he quickly exits. The General rushes 
in.) 
General: Anchovy, we've just had news that the notorious 
spy, the Blackbird, is in camp. Keep an eye open. 
Anchovy: The Blackbird just left. {Pointing) He went out 
that door. (Thinking to himself) Would have been 
much more spyish if he'd crawled through a knothole 
or something. 
General (Enrag~d): You idiot! Couldn't you see he was a 
spy? 
Anchovy: Well ••• 
General (Pleading): Then why didn't you grab him? 
Anchovy (Shrugging): I thought he was for our side. 
General (Sighing as he hands Anchovy a whistle): If he 
comes again, call me with this whistle. Do you under-
stand that? 
Anchovy (Saluting awkwardly): Yes, sir. 
General: And Anchovy. 
Anchovy: Yes, sir. 
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General (Scowling as he puts his face very close to Anchovy): 
Leave-my-cigars-alone. (The General exits. Anchovy 
takes another cigar. The Blackbird steals in, goes 
to the window and begins making notes of what he sees 
outside. Anchovy is just about to blow the whistle 
when the Blackbird rushes over and pulls it away. 
The Blackbird gives Anchovy a hurt look.) 
Blackbird: Want to hurt my ears? That 1 s an awfully big 
whistle. 
Anchovy: (Pouting) Then General said to call him if you 
sh0111ed up again. 
Blackbird (Helpfully): 
Anchovy: That's right. 
perform. 
I have my ••• (Thinks hard) my ••• 
Duty to perform? 
(Mechanically) I-have-my-duty-to 
Blackbird (Pulling out whistle which he hands to Anchovy): 
If he comes, then perform your duty, my boy, and at 
the same time spare my delicate ears. Here, try this 
one. (Anchovy blows, but it doesn't whistle. He tries 
again with same result. 
Anchovy: It doesn't work. 
Blackbird: That's what you think, my boy. It's a super-secret 
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whistle. It can only be heard by the person you wish 
to call. It's so secret even you can't hear it. 
Anchovy: (Holding up whistle in admiration): You mean just 
the General can hear it? 
Blackbird (Winking as he pokes Anchovy in ribs): Only the 
General. Now, I must get busy. In the meanwhile, 
you call the General. (Anchovy blows several times 
while Blackbird goes to window. Blackbird is writing 
notes as Anchovy saunters up to look over his shoulder. 
Anchovy looks out the window, then glances do~m at 
the Blackbird's pad. He frowns and taps Blackbird 
on shoulder. ) 
Anchovy (Pointing out window): Ten thousand tropps. (The 
Blackbird nods and makes the correction on his pad. 
As he writes, Anchovy taps hi~ again.) One hundred 
and twenty airplanes. (The Blackbird nods and again 
corrects. The Blackbird hears approaching footsteps 
so he quickly sneaks toward the door. Halfway, he 
sneaks back and picks up his "silent" whistle which 
was lying alongside the General's whistle on the 
desk. The Blackbird exits and the General rushes in.) 
Anchoby: Oh, here you are, General. I thought you'd never 
come. Did you catch him? 
General: Catch whom? 
Anchovy : The Blackbird. He just left. Didn't you hear 
my whistle? 
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General : You blundering idiot. I heard no Whistle. 
Anchoby: (Picking up whistle, thinking it is the one given 
him by the Blackbird): This is a secret whistle the 
Blackbird gave me. He said only you could hear it. 
I blew it five or six times. I outfoxed him, General. 
I let him hang around until I knew you'd show up. 
General: (With rising wrath): Private Anchovy, I'd dis-
miss you from the army, but I'm afraid it would 
lower the morale of civilians. 
Anchovy (Brightly): But it really works, General. Listen 
and you won't hear anything. (He loudly blows the 
whistle directly into the Gener~l's ear. The General 
leaps with rage, but failing to find his voice, he 
just shakes his fist at Anchovy. He stalks half way 
out, then returns for his box of cigars with which 
he exits. A split second later he pokes his head 
back and tosses a length of rope at Anchovy.) 
General (Shouting): Get that Blackbird! (He exits) (The 
Blackbird enters and begins making notes. Anchovy 
shrugs, walks apologetically to him.) 
Anchovy: Sorry, but this is your last job. I've got to tie 
you up. (Doubtful) Mad at me? 
Blackbird: Mad at you? My boy, how could you think such a 
thing? I admire you. Such unselfish patriotism! 
In fact I'ffi going to help by showing you how to tie 
me up. \'Jhat do you think of that? 
Anchovy (In admiration. He speaks regretfully): Too bad 
you'll be shot at dawn. I'll miss you. 
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Blackbird (Taking rope): Now then, first you'll want to bind 
my hands and arms like this; (Puts rope around Anchovy's 
arms) then around my neck like this; (Rope around neck) 
then across the back and around the legs like this; 
(Rope around legs) then around here and here. {When 
the rope is about half gone, Anchovy tries to help 
by shifting the rope in various ways. He ad libs, 
saying "like this" and "is this right?" It ends up 
with both Anchovy and the Blackbird hopelessly tied 
together. The General rushes in and unties them.) 
General: (Shouting offstage as he shoves the Blackbird 
through door): Guard, take charge of this spy! (Turns 
to Anchovy) Private Anchovy, you are a hero. Single-
handed you have captured the most notorious of all 
foreign spies. Here! {Takes off one of his own medals 
and pins it on Anchovy) Now, Private Anchovy, what 
else can I do for you? 
· Anchovy (Eagerly): In the scuffle I got hold of the Blackbird's 
secret whistle again. Whoever you think of Nben you 
blow it will come. I'd like to try it again. 
General: (Patiently): Anything you say, my boy. Go ahead 
and blow. (He puts fingers in his ears. Anchovy 
blows but no sound comes out. He and General ex-
change glances.) 
Anchovy (Happily): See, I told you. It works! 
General (To himself as he rubs his chin): Could it be, I 
wonder ••• ? (To Anchovy as he -grabs whistle) Such 
silliness. Here, I'll think of someone. (Thinking) 
Let's see ••• oh, yes. (Blows whistle and gives it 
back to Anchovy) That should end that foolishness 
once and for all. (The door opens and a luscious 
Beauty walks in. She strolls up to Anchovy and 
without stopping takes his arm and they walk toward 
the opposite door.) 
Beauty {To Anchovy): Did you call me, big boy? {Anchovy 
grins back at the General as he exits with the 
Beauty. The General stares in amazement.) 
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General (Muttering to himself as he paces): It works ••• 
(Incredulously) It actually works ••• It ••• (He fearfully 
covers his cheeks with his hands as a thought strikes 
him. He backs frantically away from the door. He 
gasps.) It works! 
(Through the door sweeps a homely woman.) 
Wife: Did you call me, darling? 
General (Collapsing): My wife! 
THE END 
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DATA SHEET 
"THE MAYOR" 
By 
Vernon Howard 
Source: 
Short Plays for All-Boy Casts 
; 
Readability Level: 
Grade Four 
Content Interest Area or Areas: 
Patriotism 
More Male Than Female Characters 
Performance Time: 
Ten Minutes 
Total Number of Characters: 
Seven 
Total Number of Boy Characters: 
Seven 
Mayor Knott 
Mr. Finn 
The Paper Boy 
The Waiter 
The Carpenter 
The Captain 
The Policeman 
"THE MAYOR" 
CHARACTERS 
Setting: Office of the mayor. 
At Rise: Mayor Knott ~s working at his desk when there is 
a knock on the door. 
Mayor: Yes, yes, come in. 
Finn (Entering): Good day, Mr. Mayor • . 
Mayor (Without looking up): Well, what is it? If you're 
selling anything I've· got loads of them. 
Finn: I'm not here to sell you anything, Mayor Knott ••• 
Mayor (Gruffly, head still down): Then what do you expect 
to buy here? The dime store's down the street. 
Finn: I'm not here to sell or buy ••• 
Mayor (Grouchy): Then you'd better hop the first freight 
out of town. We don't like vagrants hanging around. 
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Finn (Firmly, pronouncing each word distinctly): l-am-here-
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to-invest-a-million-dollars-in-a-new-factory. 
Mayor (Head still down): Well, don't tell me your troubles; 
who do you think I am, the city mother ••• ? (Sudden 
silence. Keeps his head low as he scoots out from 
desk snatches up banana off desk, rips off peel 
and shoves it in Finn's face. Jerks his head up) 
You say a million dollars, sir ••• boss ••• chief ••• 
colonel ••• maharaja ••• O-great-white-father ••• ? Have 
a banana. 
Finn: My name is Philbert Finn and I intend to set up a 
million-dollar toothpick factory--on one condition. 
Mayor (Bowing, scraping): Anything you say, sir. Name it, 
sir. 
Finn (Holds up finger): Speed, Mr. Mayor, speed. I advise 
you that this must be a speedy little town. I work 
very fast and I expect others to do likewise. 
Mayor {Laughing, as he brushes lint off Finn's coat): You, 
sir, are indeed in luck. It so happens--(Tilts head) 
dtiyou really say a million bucks?--it so happens 
that this is the speediest little town 1n the nation. 
For example, if I want the afternoon paper, I simply 
go to the window like this--(Goes to window) whistle, 
like this--(Whistles) call like this--paper boy! 
(Turns expectantly toward door. Immediately the 
Paper Boy rapidly rides bicycle across the stage, 
throwing a paper on Mayor's deska) 
Paper Boy: Here you are, sir. (Exits) 
Mayor (Hands paper to Finn who glances at it): There you 
are, sir. 
Finn (Nodding): Very impressive. 
Mayor: Or suppose you are ready for lunch. Watch this ~ 
(Cups hands, yells out window) Sam! One salami on 
rye! (The Waiter immediately enters with sandwich 
on tray. He sets sandwich on desk and turns to go. 
Just as he exits, the Mayor calls after him.) And 
a buttermilk! (Waiter immediately returns with 
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glass of buttermilk which he hands to Mayor. Waiter 
exits) Convinced, sir? Did you really say a million 
bucks? Here, have a buttermilk? 
Finn (Declining buttermilk which Mayor sets on desk): But 
these are little things. I want to know if this town 
can move fast in an industrial way. After all, I'm 
a businessman, not a paper boy or a waiter. 
Mayor (Clasps hands behind back, paces as he thinks): Hmmm 
••• Well ••• let's see ••• (Snaps fingers) I' ·ve got it. 
Come over here to the window. (Both at window) See 
that oak tree down there? 
Finn: Uh-huh. 
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Mayor: See that man sleeping beneath it? 
Finn: Uh-huh. 
Mayor: Well, that man is Cal Cooper, the village carpenter. 
Finn (A bit impatient): So he's a carpenter, but is he a 
fast carpenter? 
Mayor: Just watch. (Whistles) Hey, Cal, how about a new 
chair for my office? Use that oak. (Hums happily 
a~d removes his chair from desk. Looks at watch. 
Cal hastily enters with chair which he sets behind 
desk. Mayor speaks impatiently) What took you so 
long? 
Cal: Had to finish my nap, sir. (Exits) 
Mayor: Well? 
Finn (Nodding): Not a bad little demonstration, but do you 
kn0\'1 how much a million dollars is? I can't afford 
to plunk that much money in one spot until I am 
convinced beyond a shadow of a doubt that the town 
is really fas.t enough for me. 
Mayor (Clasps hands behind back as he madly paces, mutters): 
A million bucks, a million bucks, can't afford to 
let it slip through ••• a million bucks, a million 
bucks ••• (Snaps fingers) Got it! Mr. Finn, no doubt 
you will be doing a lot of exporting in your busi-
ness? 
Finn: We 1ll ba sending ships to all parts of the world: 
England, Arabia, Egypt, China ••• 
Mayor (Interrupting): Say no more, sir, just come with me 
to the window. (Both at window) See that steamer 
anchored in the harbor? 
Finn: Looks like a pokey tub to me. 
Mayor: Pokey? Get a load of this~ {Cups hand, shouts 
out) Captain Scow, how about some Mandarin tea for 
your mayor? 
Finn (Scoffing): But that's ridiculous, I happen to know 
there isn't a pound of Mandarin tea short of China 
itself. 
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Mayor {Superior): Exactly, sir. {Shouts out) How about 
it, captain? You will? Great! (Waves) Bon Voyage! 
{Hastily clears desk, spreads tablecloth, pulls out 
sack of doughnuts, sets them on desk) Simply adore 
doughnuts, don't you? {Looks at watch, shakes head 
1n disapproval, looks at wing as he hears footsteps) 
Captain {Entering with tray of tea which he sets on desk): 
Anyone for tea? 
Mayor {Glancing at watch): You're behind schedule, Cap-
tain. 
Captain (Shrugging): Stopped for lunch at Honolulu. (Exits) 
Mayor {Sips tea, smacks lips): Delicious, simply delicious. 
Well, Mr. Finn, I trust you are convinced? 
Finn: As to the speed around here, yes. However, I am 
wondering about the purchase price of the property 
I am considering? It's those acres bordering the 
river. 
Mayor (Frowns, strokes chin): Hmmm, that seems like 
pretty poor property out there. What do you say to 
fifty dollars for the whole works? 
Finn: It's a deal! 
Mayor {Rubs hands): Splendid! If you'll just sign here 
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I'll turn the fifty bucks over to the city treasury. 
{Both sign a paper. Paper slips from Mayor's hand. 
As he picks it up, he notices something on Finn's 
shoes. In alarm, he runs his hand over Finn's shoes.) 
Mr. Finn, what's this on your shoes? 
Finn (Looking down): Looks like oil that stuck to my shoes 
while I was scouting my property. 
Mayor (In horror): Oil! Oil on that land! (Weeps violent-
ly) And I thought I was doing the taxpayers a favor! 
I'm ruined! I'll be voted out of office! 
Finn: You don't know the half of it! (Takes a cardboard 
sign from desk, crosses out Mayor Knott's name, 
writes in his own. He sits with feet on desk, calls 
into wing.) Officer Spencer! 
Policeman (Enters, salutes Finn): Yes, Mr. Mayor? 
Mayor (Indignant): Hey, wait a minute! I'm the mayor 
around here! 
Finn (Tosses newspaper at Mayor): Take a look at this. 
When I first hit town this afternoon I decided to 
run for mayor. I see by this edition that I've 
been elected to a four-year term. 
Mayor (Aghast): But ••• 
Finn (Shrugging): You know how fast we do things around 
here. But take it easy, sir. I ran for Mayor 
because I heard that certain private interests were 
plotting to take the property from the city. I 
became mayor just long enough to make sure this 
didn't happen. 
~8yor {Confident): In that case, I'll take back my desk. 
Finn: Not so fast, sir, I haven't resigned as yet. Since 
I am still the mayor I must uphold the law. And 
since I'm the mayor, you're not the mayor. And if 
you're not the mayor, you're out of a job. (To 
Policeman) Officer, do your unpleasant duty. 
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Policeman {Hauling Mayor offstage): I arrest you, sir, in 
the name of vagrancy! (Mayor instantly returns.) 
Mayor (Beaming): Fastest little sentence in history. Have 
a bite of lunch with me, Mr. Finn? 
Finn: (Crossing his own name off sign): A pleasure, 
Mr. Mayor. And since we must uphold the town's 
reputation, let's make that a quick bit of lunch. 
(Exit arm in arm) 
TH.E END 
92 
Source: 
DATA SHEET 
11 HOWARD 1S FORWARD PASS" 
By . 
Dorothy Deming 
Plays,IX (October, 1949) 
Readability Level: 
Grade Five 
Content Interest Area or Areas: 
Outdoors (games) 
More Male Than Female Characters 
Performance Time: 
Twenty Minutes 
Total Number of Characters: 
Five 
Total Number of Boy Characters: 
Three 
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11 HOWABD'S FORWARD PASS 11 
CHARACTERS 
Howard Bartlett, fullback on Brookville High School foot-
ball team 
James Craig, Captain of the football team 
Phil Busch, Howard's best friend and classmate 
Mrs. Bartlett 
Alice Bartlett. Howard's younger sister 
Setting: Howard's bedroom 
At Rise: Howard is standing before a mirror in his bath-
robe, fussing with his hair. Has to stop several 
times to take out a handkerchief to wipe his nose. 
Sneezes suddenly, ·loudly. 
Howard (Under his breath): Gosh, I wonder if I'm getting a 
c.old! (There is a light tap on the door.) Come in! 
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Mrs. Bartlett (Entering with a worried expression): Howard, 
did I hear you sneeze? Are you getting a cold? 
Howard: No, Mom, I don't believe so. Just early morning 
sniffles. Is Dad down yet? 
Mrs. Bartlett: Yes, and eating breakfast. You're late, son, 
but wait--(Looks at him closely in a good light) Your 
eyes look swollen and your cheeks are flushed. Do 
you really feel well, son? 
Howard: I'm all right, Mom. Just sort of tired. I guess 
I ought to get to bed earlier. I'll go to bed early 
tonight after the game. 
Mrs. Bartlett: The game! This is the big day, isn't it? 
You play St. Timothy. Well--(Howard sneezes again.) 
Howard, sit down here. 
right now! Wait here. 
of the room. ) 
I'm taking your temperature 
(Mrs. Bartlett hurries out 
Howard (Calling after his mother impatiently): Oh, Mom, 
forget it! Look, I've got to play this afternoon, 
it's almost as crucial as the game with Fisher High 
on Saturday! (Howard sits down, rests his head in 
his hands, gloomily staring at the floor. Mrs. 
Bartlett returns with a clinical thermometer and 
paper tissue in her hand.) 
Mrs. Bartlett (Briskly): Come, son, sit up, put this under 
your tongue, keep it there three minutes and don't 
bite it, as I used to tell you when you were a child. 
(Places thermometer in Howard's mouth) 
Howard (Without opening lips): Mum--mumm--mtimble--mumm--
Mrs. Bartlett: Sh--sh--don't try to talk, tell me later. 
(Feels and counts Howard's pulse. Outside a special 
whistle sounds twice.) 
Howard (Excitedly): Umm--umm--mm--mum--wm-m! 
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Mrs. Bartlett: That's Ph11, I suppose. 
calls) Phil? Don't come up, Phil. 
(Goes to door, 
Howard has a 
I don't know cold, I don't want you to catch it. 
whether he can go to school today or not. I'm 
taking his temperature now. 
Phil (Calling from some distance): 
he's got to be all right! 
But, gee, Mrs. Bartlett, 
It's the St. Timothy game 
this afternoon and he's a first string man--gee! 
Howard (Glumly): f.ium--ermp--
Mrs. Bartlett: \-Jell, wait, Phil. (Takes thermometer from 
Howard, goes to light, reads it, folds carefully in 
paper tissue.. Shakes head) Howard, you have a fever, 
your temperature is 100, your pulse is fast, your nose 
is running and you are sneezing. I'm sorry, but 
you'll have to stay home today and if you are not 
better tomorrow we will call Dr. Kelly. You will--
Howard (Angrily): Mom, I can't be, the team is depending 
on me. This isn't anything--it won't hurt me to 
play. It's a swell day and I 111 feel better in the 
open air. 
Mrs. Bartlett: Is your throat sore? Let me look--
Howard (Backing away): No, no--that is--oh, maybe a little 
scratchy--it will wear off--what's a little sore 
throat? Let me out of here! 
Mrs. Bartlett (Firmly): Son, listen to me. Little colds 
neglected grow into big colds, big colds into 
pneumonia. Besides, a running nose, sore throat 
and fever can be the beginning sign of other catch-
ing diseases. You can't take the risk of--
Phil (Calling from outside): Is he coming, Mrs. Bartlett? 
Mrs. Bartlett (At door): No, Phil, he's not. He has a 
fever and sore throat. He's got to stay home. 
Please tell Mr. Garber and Miss Wilson, the school 
nurse. He may be all right tomorrow if he takes 
care of himself today. 
Phil: Gee, what will the team do without him? His pass-
ing is sensa.tionai. I' 11 have to let Captain Craig 
know. 
Mrs. Bartlett: I'm sorry, Phil. 
Howard (Calling): Tell Jenny I can't take her to the 
dance, and say Phil--(A door slams) Oh, gee--
9? 
there goes my girl. I'll bet Phil takes her to the 
dance tonight. Mom, this is nonsense. I--(Sneez ~s ) 
Mrs. Bartlett: Come, Howard, get back to bed. I'll bring 
you some breakfast. 
Howard (Throwing himself on the cot and dragging up the 
blanket): I don't want any breakfast. 
Mrs. Bartlett: I'll bring you a big gla.ss of orange juice, 
anyway, and a poached egg on toast. Look, son, I 
want you to drink plenty of water, use these paper 
handkerchiefs and--
Howard: I know--I know! "Blow my nose gently, use the 
tissue only once, drop it into a paper bag, cover 
my sneezes"--I've heard you say that stuff ever 
since I was knee high to a grasshopper! Please 
leave me alone! (He curls down, closes his eyes 
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as if he feels sick. Mrs. Bartlett goes out quietly. 
She has been gone only a minute when the door 
opens and Alice Bartlett dressed in outdoor school 
clothes, carrying a book, enters. She stops a 
few feet from her brother. He opens one eye.) 
Out, scat! On your way, sis. Germs. 
Alice (Chanting): St. Timothy will win the game, St. 
Timothy will win the game and Jenny fall for 
Phil! Poor old Howe! 
Howard (Tossing about): You'll get my cold. Hope you 
do. Clear out, sis, but fast. 
Alice: Any message for Captain Craig? I'm going with 
him to the dance. 
Howard {Raising his head): You are! Well, miracles 
still happen. Jim must be blind not to see your 
buck teeth and crossed eyes! 
Alice (Starting out): Can't make me mad. I shall see the 
game this afternoon! Bye. 
CUBTAIN 
* * * * 
Scene 2 
Setting: The same 
At Rise: Howard is propped on pillows on the cot, reading. 
Papers are scattered on the floor. A pitcher and 
glass are on the chair, a box of paper tissues be-
side him and a large grocery bag is. standing on the 
floor where he can reach it to discard the tissues. 
He uses a tissue and drops it into bag as Mrs. 
Bartlett enters, carrying a tall glass of fruit 
juice. 
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Mrs. Bartlett: Well, son, feeling better? You look better. 
I'll take your temperature, then you can have this 
drink. (Puts glass down.) 
Howard: I really feel swell, Mom. My throat isn't sore 
now. The game must be over. I hope Phil lets me 
know who won. Do you think I can get back to team 
practice tomorrow, Mom? I've got to--the Fisher 
game is Saturday. 
Mrs. Bartlett (Takes thermometer from a glass of water on 
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on the dresser and places it in Howard's mouth. 
Begins to straighten room. There is a whistle out-
side. She goes to door. Calls): He's better, Phil. 
Who won? 
Jim Craig (Calling): It's Jim Craig, Mrs. Bartlett, not 
Phil. Can I see Howard? 
Howard: Mummm--mum--mumm--mm--plumb. 
Mrs. Bartlett: Oh, Jim--You can come to the door, but not 
near Howard, please. Who won? 
Jim {Stopping at door): St. Timothy. {Howard groans.) 
Mrs. Bartlett {Taking thermometer from son's mouth and read-
ing it): Good! Only 99, son. If you have no fever 
tomorrow you may go back to school, join practice 
Friday and play, Saturday. 
Jim: Hi, feller, that's good news! 
Howard: Gee, Captain, I didn't want to drop out today just 
for a--
Jim: Of course not, and we missed you, you bet. Those St. 
Timothy bruisers walked right over us--21 to 7--Bill 
made the touchdown and Sid's kick was good by a bare 
inch. It was a complete smother. 
Howard (Groaning): Oh--
Mrs. Bartlett: That was bad luck, I'll leave you boys now. 
F~ybe I can help Alice dress. Don't get near him, 
Jim, and remember to cover your sneezes, son. 
Howard: Honest, Mom, you'd think I was a two-year-old! 
(Mrs. Bartlett goes out.) 
Jim: I came to talk to you about something very serious, 
Howe. You know how much we have been counting on 
winning the Fisher game--we've got to. It's Alumni 
Day, there's that unbroken record of victories over 
Fisher and the fellers are on their toes about it. 
Of course, they are peeved at you for failing us 
today, but--
Howard (Groaning and sinking low in his pillows, in a 
resigned tone): O.K., Jim. I know what you are 
leading up to--save your breath. I failed the 
team today. They are peeved. They want to see 
me replaced Saturday by a better man--Rollins, I 
suppose. Well, that's O.K. by me. I don't think 
Rollins can pass worth a nickel, but--
J i m: Howe, can it! You're on the wrong track entirely. 
Look, feller, you're the best aerial player we've 
got--you can out-pass any man on the Fisher team--
don't tell me otherwise. You are a good kicker, 
too. This is what I'm leading up to--You know, 
Howe, this is my last year at Brookville, I'll be 
trying out for the Dartmouth team in the fall. 
Boston Unive~s ity 
School of Educati n 
Library: 
Well, it's customary for the coack to ask the re-
tiring captain for his sizing up of the team, to 
state his preference for captain, and so on. Up 
until today, I've thought of Beck or Rosen for 
captain. 
Howard: Great fallers, both. I'd pick Rosen, if you ask 
me. 
Jim: Well, but a captain needs more than speed, skill and 
strength--he needs--you know what, How? 
Howard: Sure. Don't rub it in. Good health and stamina. 
Jim: Good judgment, feller--judgment and foresight. Now, 
I've been watching you, and today you showed that 
you have what it takes! Howard, I'm telling Coach 
Smith that I think you are the most promising 
candidate we have for captain of the football team 
next year! 
Howard (Sitting up straight on his pillows): I am! ~fuy, 
for Pete's sake? 
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Jim: Because of the way you handle yourself on the field 
and because today, in spite of wanting to play like 
all get out, you realized two things--first that you 
might give your cold to the whole darned team and 
risk our losing the most important game of the season 
on Saturday if you played with us today, and sec-
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ondly, because you saw football in its proper 
prospective to life! After all, the effort to win 
a high school game is not worth risking one's 
health for--and I really mean risk. If you had 
played today, got over-tired, over-heated and weak-
ened so that your cold got a strangle hold on you--
why, Howe, the world might have lost a great surgeon 
--that's what you plan to be--isn't it? You sized 
that up and made a far-sighted decision. That's 
what you have to do as leader of the team. Yes, 
feller, you're my choice of captain for next year 
and the coach and team are hearing that this week. 
Howard (Stuttering): Well--er--er, Jim--why, gee, you 
mean I did the team a favor by staying here and 
curing my cold~ 
Jim: Which wasn't easy, I know. You could have hidden 
your condition. Sure, it was the best forward pass 
you ever threw! We thank you. Keep . it up, boy. 
I'll be seeing you on the field for p actice Friday. 
'Til then! (Waves and leaves) 
Howard (Staring at the door where Jim has disappeared, 
weakly): The best forward pass I ever threw! 
(Begins to get himself off the cot. Calling) Mom! 
Mom! Mom! Mom! 
~EE~ 
DATA SHEET 
"FIRE AT THE FIELDINGS" 
By 
Janette Woolsey and Elizabeth Hough Sechrist 
Source: 
It's Time to Give A Play 
Readability Level: 
Grade Four 
Content Interest Area or Areas: 
Obvious Humor 
More Male Than Female Characters 
Performance Time: 
Fifteen Minutes 
Total Number of Characters: 
Thirteen 
Total Number of Boy Characters; 
Eleven 
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"FIRE AT THE FIELDINGS 11 
CHARACTERS 
Mrs. Fielding, the mother 
Mr. Fielding, t he father 
Terry Fielding,) 
Fire Chief Page 
Leon Page, his son 
Four Moving Men 
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)their children 
Alice_ Fielding,) Three or More Firemen 
COSTUMES 
Mr. and Mrs. Fielding, Terry, Alice, and Leon wear every-
day clothes. The Firemen have raincoats, helmets, and 
boots. Fire Chief Page carries his coat on his arm. Mov-
ing men wear overalls or jeans and caps. 
PROPERTIES 
Several packing boxes; any number of chairs, tables, etc.; 
a small stool; a doll; a tool box. 
ACT ONE 
Time: The Present 
Place: The living room of the Fielding family. It is 
a scene of great disorder. Furniture is scattered 
around, none of it placed properly. Several pack-
ing boxes are visible.. It is evident that they 
are just moving in. When the curtain opens, Mrs. 
Fielding is giving orders to moving men who are 
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just bringing in furniture. 
Mrs. Fielding: Put that chair in here, please. (Points 
to another chair.) Take that upstairs. Just put 
that box down, please. (She goes over and looks 
at label.) Oh, no. I'm sorry. That goes upstairs 
too. 
Moving Man: Make up your mind, lady. 
Mrs. Fielding: I'm sorry. I can't seem to remember from 
the outside of the box what I've packed in it. 
(Terry enters, dragging Leon with him.) 
Terry: Look, Mother. This is Leon. He lives next door. 
I asked him to come over and play with me. Can 
we have something to eat? I'm hungry. 
Mrs. Fielding (Distractedly.) Hello, Leon. (To another 
Moving Man.) You can leave that stool here. (To 
Terry.) Please, Terry, go outside and play. I 
have no idea when I'll be able to find anything to 
eat. And you're right in the way in here. (Terry 
and Leon go out one door. Alice enters from the 
other side, crying.) 
Mrs. Fielding: Alice! What's happened? 
Alice: I'm sure I left Eleanor behind and she was my 
favori~doll. f've unpacked all the bureau drawers 
and she just isn't any place. 
Mrs. Fielding: Alice Fielding! Do you mean that you 
have unpacked all those bureau drawers? You go 
right upstairs and put everything back where you 
found it. You should have known better. 
Alice: (Still crying) But where do you suppose Eleanor 
is? She'll be so lonesome without me. 
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Mrs. Fielding: Alice Fielding! Do you mean that you 
have unpacked all those bureau drawers? You go 
right upstairs and put everything back where you 
found it. You should have known better. 
Alice: (Still crying) But where do you suppose Eleanor 
is? She'll be so lonesome without me. 
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Mrs. Fielding: We'll find her someplace. I don't know 
what possessed you to take everything out of those 
dra1.-ters. (Alice goes out, still crying, and Mov-
ing Man enters from same door.} 
Moving Man: Sorry, ma'am. There's stuff all over the 
bedroom floor. There's no room to set up a bed. 
Mrs. Fielding: That Alice! I'll go up and clear every-
thing away for you. (Mrs. Fielding and Moving 
Man go toward door. Mr. Fielding enters from 
other side.) 
Mr. Fielding: Oh, there you are, Ann. Wait a minute. I 
want to ask you something. (Mrs. Fielding comes 
back.) 
Mr. Fielding: Did you see my tool chest? 
Mrs. Fielding: No, I didn't. Honestly, I'm nearly frantic. 
And then you ask me if I've seen your tool chest, 
of all things. (Same Moving Man enters.) 
Moving Man: (Disgustedly} Do you want that bed set up, 
, . 
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or shall I leave it as it is? 
Mrs. Fielding: I want it up and I'm coming right away. 
(Mrs. Fielding and Moving Man leave the room. Mr. 
Fielding is wandering around looking at the boxes.) 
Mr. Fielding: Here it is. Just as I thought. It's 
marked very plainly, "Take to cellar," and then 
it's put right in the middle of the living room 
floor. (Enter Terry and Leon.) 
Terry: Hi, Pop. Where are you going with that box? 
Mr. Fielding: Do~m to the collar • . And then I 1m going 
to start a little fire in the furnace to take the 
chill off these rooms. 
Terry: Can we go with you? 
Mr. Fielding: No reason why not. But who is your friend, 
Terry? Aren't you going to introduce him? 
Terry: Oh, I forgot. This is Leon and he lives next 
door. 
Mr. Fielding: What's your last name, Leon. 
Leon: It's Page. 
Terry: And wait until you hear what his father does. 
him, Leon • 
. Leon (Proudly) He's the fire chief. 
Tell 
Mr. Fielding: Is that so? No wonder you're so proud of 
him. We're all proud of our firemen. 
Terry: And what do you think? The Pages have a direct 
telephone wire right down to the firehouse. 
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Mr. Fielding: We should certainly have excellent fire 
protection in this neighborhood. How about giving 
me a hand with this box, boys? (Mr. Fielding and 
boys leave the room at one side, taking the box 
with them, as Mrs. Fielding and Moving Men come 
in at the other.) 
Mrs. Fielding: Thank you very much for setting up the 
beds. I'm sorry there was so much delay. 
Moving Man: Everything's in, ma'am, so we'll be going. 
(Moving Men exit as Mrs. Fielding calls good-by. 
Alice enters, carrying doll.) 
Alice: Look, Mother. I found Eleanor. She was in the 
box with all my other toys. 
Mrs. Fielding (In a stern tone.) And wher e are those 
toys now? 
Alice: On my bedroom floor. 
Mrs. Fielding: Alice Fielding~ I thought I told you not 
to pnpack a single thing. (Tery enters, shouting 
excitedly.) 
Terry: FIRE! 
Mrs. Fielding: 
FIRE! Get out quick. The house is on fire! 
Fire? No! I don't believe it! (She runs 
around in confusion.) Where is the fire? Where is 
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your father? 
Terry: Dad says to get out! Leon's gone to telephone 
the fire department. 
Mrs. Fielding: Alice! Come quickly! We won't try to 
save anything. Get out of here right away. (Mrs. 
Fielding, Terry, and Alice rush out. Fire siren 
is heard outside. Several firemen rush in and 
carry all the furniture out~) 
CURTAIN 
ACT TWO 
Time: Two hours later. 
Place: 
only 
The living room of the Fielding family. The 
only furniture on the stage i s a small stool. The 
packing boxes used in Act One are still in the 
center of the stage. Terry and Leon are each 
perched on one. Alice sits on stool taking care 
of her doll. Mr. and Mrs. Fielding and Chief 
Page are talking. 
Chief Page: It could have been very serious. As it is, 
the fire was confined to the chimney and except 
for smoke in your cellar there was no damage. 
Mrs. Fielding (Nervously.) Are you sure it's all out? 
Chief Page: Perfectly sure. The firemen wouldn't have 
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left it otherwise. 
Mr. Fielding: What dii you say caused it? 
Chief Page: A defective chimney flu. It was clogged 
with soot. Probably hasn't been cleaned for 
years. I warned the former owner about it, but 
he paid no attention to me. 
Mr. Fielding: Well, I've always lived in a city apart-
ment, and I guess I am pretty green about knowing 
mat has to be done in a house. 
Chief Page: There are lots of things you can do to 
lessen the risk of fire. Terry? 
Terry: Yes, Chief. 
Chief Page: I think you should be appointed chief 
warden of your house. 
Terry: What does that mean? 
Chief Page: Every family should have someone who keeps 
an eye on all the danger spots in a house. 
Mrs. Fielding: What danger spots are there? Perhaps 
we should all be wardens. · 
Chief Page: In the first place be very careful about all 
your electric w1res. Never use an extension 
cord without examining it to see that there are 
no worn spots or exposed wires. 
Mr. Fielding: That's one thing we have been careful 
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about. And we never put cords under a rug where 
they would get worn by someone stepping on them 
Terry (Admiringly.) Say, Chief Page. How can I get to 
be a fireman? 
Chief Page (Laughs.) It takes quite a while, Terry. 
First of all you must finish school. Firemen 
have to take an examination before they go to 
firemen's school. 
Terry (Disappointed.) You mean that firemen have to go 
to school? 
Chief Page: Yes, indeed. And only those with high 
grades in the entrance examination are admitted; 
besides that, you must take good care of yourself. 
A fireman has to be healthy. 
Mrs. Fielding: This is interesting. Mr. Page, tell us 
some more. 
Chief Page: In firemen's school a man learns all sorts 
of things before he is allowed to wear a uniform 
and a badge. He learns to scale a high ladder, he 
must practice jumping into life nets, and he has 
to know how to handle the big hose. 
Leon: 
Terry: 
I'm going to firemen's school when I get big. 
That sure sounds exciting. Is there a firemen's 
school here? 
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Chief Page: No, I got my training in the city. All our 
firemen here, except for the drivers, a.re volunteers. 
Terry : What are volunteers? 
Chief Page: Oh, they have regular jobs in factories and 
offices. But whenever there's a fire and their 
company is called out, they leave their work and 
go to the fire. 
Mr. Fielding: Are they trained at all. 
Chief Page: We give them training, but of course it 1 s not 
as much as a regular school. 
Mrs. Fielding: Are they paid? 
Chief Page. No. They do it because they want our toNn to 
have good fire protection. 
Mr. Fielding: I ought to show how much I appreciate what 
they did today by joining a volunteer company too. 
I certainly felt helpless this afternoon. 
Chief Page (Starts toward the door.) \1/ell, I must be going. 
(Stops.) Oh, I almost forgot. Mrs. Page wants you 
folks to c.ome over for dinner tonight. 
Mrs. Fielding: How nice of her. We 1ll certainly be most 
happy to come. 
Chief Page: Come on, Leon. These people have a lot of 
work to do. (Chief Page and Leon go out and every-
one calls out 11 Good-by" as they leave.) 
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Terry: (Enthusiastically.) They're swell! Aren't you glad 
we had a fire so we could get acquainted? 
Mrs. Fielding (Emphat ically.) I should say not! When I 
think what could have happened I get shaky all over. 
I prefer other ways of getting acquainted! (Alice 
gets up and goes to look out the door.) 
Alice: Here come the moving men again. 
Mrs. Fielding: My goodness! I forgot all about the furni-
ture. It's all on the lawn. 
Mr. Fielding: Well, I didn't. It was mighty nice of those 
firemen to save it for us in case things had turned 
out differently. Right after they left I phoned the 
movers and they said they'd come back. (Moving men 
enter carrying chairs, tables, etc.) 
Moving Man: Where does this go? 
Mrs. Fielding; Put that right here, please. (She points to 
another.) That goes over there. Oh, no, it doesn't. 
We decided to keep that in the dining room. 
Moving Man: f-'l.ake up your mind, lady. (Another !>loving man 
comes in with a box. Mrs. Fielding rushes over and 
looks at the label. She points upstairs.) 
CURTAIN 
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DATA SHEET 
"THE SPLIT BALL" 
By 
Bernie Wells Carlson 
Source: 
Act It Out 
Readability Level: 
Grade Four 
Content Interest Area or Areas: 
Outdoors (games) 
More Male Than Female Characters 
Performance Time: 
Ten Minutes 
Total Number of Characters: 
Nine 
Total Number of Boy Characters: 
Nine 
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"THE SPLIT BALL" 
CHARACTERS 
Bud Upstreet, pitcher 
Bill Nelson, reporter 
Shorty, catcher 
Gentleman From Australia 
Other Visiting Gentlemen 
Two Flashlight Operators, 
who stand backstage 
Scene: Practice Field. The front stage is very dimly 
lighted. Across the back is a sheet or other 
lightweight curtain through which a light can 
shine. The success of the stQ~t depends upon the 
ability of the pitcher,· catcher, and flashlight 
operators to coordinate their movements. The 
pitcher pantomimes a throw. When he says "There " 
' ' 
a flashlight operator turns on his light and makes 
it shine through the screen. The catcher pretends 
to catch the ball, and the light goes off. The 
movements of the ball may or may not resemble the 
flight of that kind of ball in a real game. 
Bud (comes onto the stage, in front of the curtain.) 
Bill (steps up to him, followed by all the Visiting Gentlemen.) 
Bill: Hi, Bud. 
Bud: Hi, Bill. 
Bill {turning to Visiting Gentlemen): Gentlemen, I'd like 
you to meet Bud Upstreet, the greatest pitcher in 
America. 
Bud; Oh, come on, Bill! 
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Bill: It's true. Bud, these gentlemen represent the World 
Wide Athletic Association. They wanted to see the 
greatest American pitcher, so I brought them right to 
you. 
Bud: 
Bill: 
Well, I am flattered. 
These are: Mr. Grossman of Australia, Mr . Blackwell 
of England, Mr. Lepere from France, Mr. Dimento from 
Italy. (Add as many names and countries as you wish. 
Each shakes hands with Bud and then steps away.) 
Gentlemen From Australia: Excuse me, sir. We have heard 
about the many different ways that you pitch a ball. 
Would you mind demonst~ating a few balls for us? 
Bud: Glad to do what I can. Would you gentlemen like to 
be seated? (Points to front row of seats.) 
Gentlemen: Thank you. Thank you. (Seat themselves as 
Bud continues to talk.) 
Bud: Shorty. 
Shorty (appearing). Yes, Bud. 
Bud: These gentlemen want to see me throw a few balls. 
Mind catching? 
Shorty: Glad to. (Walks to opposite side of stage.) 
Bud: Gentlemen, this is Shorty McAdams. 
Shorty and Gentlemen: How do you do' 
Bud; Well, what shall I show them, Bill? 
Bill {Standing behind Shorty). Start with a fast ball. 
Bud: o. K. A fast ball. There! (Light darts across 
screen. Gentlemen cheer as Shorty catches it. 
They cheer after each catch.) 
Bill: A slow ball. 
Bud: o. K. A slow ball • . There! (Light moves very 
slowly across screen.) 
Bill: A curve ball. 
Bud: o. K. A curve ball. There! (Light moves in 
fancy curve.) 
Bill: A knuckle ball. Gentlemen, that's a fooler. 
Bud: 0. K. A knuckle ball. There! (Light goes in 
zigzag line .. ) 
Bill: A drop ball. 
Bud: 0. K. A drop ball. 
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Bud: 0. K. A drop ball. There! (Light goes way up and 
then drops suddenly into Shorty's mits.) 
Bill: A sinker. 
Bud: o. K. A sinker. There! (Light glides along 
waist high, then drops into Shorty's mits.) 
Bill: A floater. 
Bud: o. K. A floater. There! (Light goes up as if 
it's floating and comes into Shorty's hands 
gently.) 
Bill: How about a slider? 
Bud: A slider. There1 {Light goes back and forth and 
slides into Shorty's mits . ) 
Gentlemen From Austrailia {rising). Pardon me, sir. I 
have heard about a split ball. Will you please 
show us a split ball? 
Bill: Can you do a split ball, Bud? 
Bud: Certainly. A split ball. There! (The two flash-
lights start together. They seem to separate, 
one showing above the other on the screen. Then 
just as they near Shorty, they come together.) 
Gentlemen: Cheer. 
THE END . 
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Source: 
DATA SHEET 
"THE BLUE SERGE SUIT 11 
By 
Vernon Howard 
Short Plays for All-Boy Casts 
Readability Level: 
Grade Four 
Content Interest Area or Areas: 
Obvious Humor 
More Male Than Female Characters 
Selecting Bight Clothes 
Performance Time: 
Ten Minutes 
Total Number of Characters: 
Six 
Total Number of Boy Characters: 
Six 
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Customer 
Mr. Grimp 
Mr. Gramp 
Mr. · Grump 
Laughter 
Sobber 
"TffiBLUE SERGE SUIT" 
CHARACTERS 
Setting: A men's clothing shop. 
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At Rise: Mr. Grimp is going over several suits on a rack 
when the Customer enters. Grimp rushes up, rubbing 
his hands in anticipation. 
Grimp: Yes, Sir, yes, Sir, I'm Mr. Grimp. What can I do 
for you? A shirt, socks, a tie, maybe a handsome 
pair of imported Polynesian moccasins? 
Customer: I'd like a blue serge suit. 
Grimp: Ha! A suit, a suit! (Studies Customer's build) 
Hmmm. I have just the thing for you. (Takes any 
suit from rack) Here you are, Sir. Just the thing 
for your own subtle little personality. Here, try 
on the coat. 
Customer: But, I wanted a blue serge suit. 
this (Grimp forces the coat on him. 
I don't think 
It 1s long and 
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awkward, but ·Grimp steps back in admiration.) 
Grimp: Magnificent, simply magnificent, . never have I seen 
a more handsomely clad figure. 
Customer (Doubtful): But you see, they're giving a medal 
at the convention for the best-dressed man. I 1d 
like to win ••• 
Grimp (Holding up silencing hand): Say no more, Sir. I 
have here ••• (Takes another coat which he forces over 
the first) ••• the very thing for winning first prize• 
Cus t omer: But I wanted a blue serge suit. 
Grimp: Blue, you say! Well, well, I have a little something 
here that will fix you right smartly. (Takes paint 
and brush and strokes against coat) There you are, 
Sir. Just as blue as my baby blue eyes. 
Customer {Sadly surveying himself): But I don't think ••• 
Grimp: You're not convinced? In that case, permit me to 
summon Mr. Gramp. Mr. Gramp is in charge of the 
blue serge suits that are entered in convention con-
tests for first prize. (Claps hands and Gramp enters, 
looks at the Customer, throws up hands in admiration, 
then thro\'rs arms around Grimp) 
Gramp: Grimp, you have outdone yourself. (Admires Cus tom-
er) Wonderful, great, a perfect fit! 
Customer: But I wanted a blue serge suit for first prize 
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at the convention. 
Gramp {Clapping hand over Customer's mouth): Don't say that, 
don't say that, you're liable to break the magic 
spell. {Admires Customer) You, Sir, are without 
doubt the handsomest man west of the Shenandoah. 
(Points to door) Do, Sir, and return to us burdened 
with trophies of your sartorial splendor. 
Customer (Sadly looks at long sleeves): But doesn't it 
need alterations? 
Gramp: 
Grimp: 
Grimp, yo~ heard the man, he wishes alterations. 
Alterations coming up, Sir. (Bolls back Customer's 
sleeves or cuts them off, tucks in the back with 
clothespins. Turns smartly to Gramp and salutes) 
Alterations complete, Sir! 
Gramp (To Customer, as he points to door): Go, Sir, the 
world awaits you! 
Customer: But, I don't like •• ·• 
Grimp: What? You're still in doubt? Tell you what, Sir, 
just ask the very next customer who comes in here 
what he thinks of your suit. Here comes someone 
now. Ask him! (Enter Laughter) 
Customer: (To Laughter): Mister, could I ask you a ques-
tion? 
Laughter: A question? Of course. 
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Customer: What do you think of my suit? 
Laughter (Soberly surveys Customer): Hmmm. Well ••• (Nods 
several times in apparent approval as he peers and 
squints) Hmmm ••• a.h ••• (Shrugs to Customer) Well, if 
you wish my offhand opinion ••• ? 
Customer (Hopeful): Yes ••• ? 
Laugher (Breaks into sudden and violent laughter. Staggers 
hysterically offstage): Ha, ha, ha, hoo, hoo, hoo ••• 
Grimp (Hastily explaining): Must have been a delayed re-
action to a joke he heard. Here comes another cus-
tomer. Ask him. {Enter Sobber.) 
Customer (To Sobber): Sir, what do you think of my suit? 
Sobber (Soberly looking it over): Since you ask, I must 
confess it does things to me. 
Customer (Hopeful): It does? 
Sobber (Suddenly sobbing madly): It makes me want to end 
it all! (Sobs hysterically as he exits) 
Gramp (Hastily . explaining): No taste for beauty at all, 
that man. {Holds up finger) Tell you what you need 
--the feminine viewpoint! 
Grimp: Gramp, you're a genius; that's exactly what he needs. 
(To Customer) Tell you what, Sir, j\i,st step outside 
the store and ask the opinion of the first woman 
you see. 
Gramp (Nodding vigorously): Just say, "Madam, what do you 
think of my new suit?" 
Customer {Repeating as he wearily- exits right): Madam, 
what do you think of my new suit? 
Grimp {To Customer): That•s it, out that door, onto the 
street and back in the front door. (Grimp and Gramp 
rub their hands, walk to left and peer out for Cus-
tomer. He enters.) 
Gramp (Eagerly): Well? 
Grimp: What was her reaction? (Customer faces audience to 
show big black right eye. He sobs. Grimp and Gramp 
sigh.) 
Gramp: A most un-ladylike reaction. 
Grimp: Well there's only one thing left to do. We must call 
in Mr. Grump. 
Customer (Dejectedly): Mr. Grump? 
Gramp: Our president. He'll know what to do. (Calls into 
wing) Oh, Mr. Grump! This gentleman is striving 
happily for the best-dressed man title at a conven-
tion. 
Grump (Enters, rubbing hands, i s shocked at sight of Cus-
tomer. He turn in rage to Grimp and Gramp): · What 
have you done with this man? 
Customer (Brightly): You don•t like it? 
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Grump (Explosive): Like it? I loathe it! Why have you 
left this man half clad? \Vhere are the finishing 
touches that will add luster to his gem-like appear-
ance? In short, where are his hat and cane? 
Grimp (Scurrying about getting them): Yes, Sir. 
Customer (Doubtful): But I don't think ••• 
Grimp (Batting an awful-looking hat on Customer's head and 
forcing a stick into his hand): There you are, Sir, 
ready for the advertising agency. (Stands back, 
admires Customer, points to door.) Wonderful! Go, 
Sir, and let a lucky world adore you! 
Customer: But ••• 
Gramp (Emphatic as he points): Go! 
Customer (Pleading): But.e. 
Grump (Pointing to door): Go! (Customer sadly exits. Others 
fall into each other's arms, rocking with gales of 
laughter") 
Grimp: Ha, ha, ha, did we put that one over. 
Gramp: Been trying to get rid of those old rags for six 
months. 
Grump (Beaming, rubbing hands): A very successful operation, 
gentlemen~ Boy, does he look horrible.• 
Grimp (Alarmed as he looks offstage): Great scot, here he 
comes. 
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Gramp: Wow! He woke up quicker than I thought. He'll 
probably start throwing things. (Customer enters 
wearing a huge paper medal labeled "Fir~t Prize." 
He points to it as he passes the others. Then just 
before he exits, he looks at the audience and shrugs.) 
THE END 
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DA'I'A SHEET 
"GOOD NEIGHBORS" 
By 
Mildred Hark and Noel McQueen 
Source: 
Junior Plays for all Occasions 
Readability Level: 
Grade Four 
Content Interest Area or Areas: 
Patriotism 
~1ore J:V!~le Than Female Characters 
Performance Time: 
Twenty minutes 
Total Number of Characters: 
Eight 
Total Number of Boy Characters: 
Six 
Johnnie Brown 
Tom Douglas 
Ernie Schultz 
Al Peterson 
11 GOOD NEIGHBORS" 
CHARACTERS 
Time: The present. Afternoon. 
Pete l'Iario 
Susie Douglas 
Janey 
Nr. Perkins 
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Setting: The empty half of a two-car garage. 
At Rise: Three boys sit around the table, Johnnie Brown at 
center, Ernie Schultz at right end and Tom Douglas 
at left end. 
Ernie: Say, Johnnie, don't you think we ought to start the 
meeting? 
Johnn:te: How can we start, Ernie, without Pete and Al'? 
(Tom goes over to ~1indow and looks out) Do you see 
anything of 'em, Tom? 
Tom: Not a sign. (Walking back) Gee, I can't understand it. 
They knew the meeting was supposed to start at four 
O' clock. 
Ernie: Well, you're the president, Johnnie , you could start 
if you ~ranted to. 
Johnnie: But Al's the secretary and besides, Al and Pete 
were charter members. They 've just got to be here. 
1)0 
Ernie: Yeah, I suppose you're right. Maybe we should have 
asked everyone--all the kids. 
Johnnie: No--jus t the five charter members--that's all we 
need to disband the club. We can tell the rest. 
Tom: It sounds so funny--disband. I just can't believe 
that this is our last meeting. 
Ernie: Neither can I. And we'll have· to take dmm our 
banner. 
Tom: Susie made a pretty good job of that, didn't she? 
Even if she is my sister. 
Joh~~1e: Sur e. It was a fine idea having girls in the club 
too, even if we didn't think so at first. They helped 
a lot~ 
Ernie: Remember our safety drive at school and that clean-
up rally we had? 
Tom: And that write-up we got in the paper--about all the 
good we did for our town? Just as though we were 
grmm up. 
Ernie: I'll say--but gosh, fellows, we've done just about 
everything. We haven't had a new project in ages. 
I guess we're gett ing too old for that kind of thing. 
Tom {Going to window again. Then looking at his wrist watch): 
Still no sign of Al and Pete. If we've got to break 
up our club today, I wish we could do it and get it 
over with. 
Johnnie: I know. Last meetings are kind of tough. But 
we've been putting it off and putting it off •• 
Ernie: I guess we have to do it today. 
Tom (Eagerly): Johnnie, listen, maybe we wouldn't have to 
break up. Why couldn't we keep on as--well, maybe 
we could call it just a social club or something? 
Ernie (Disgusteclly): A soci&,.l club! What fun could tha.t 
be if we couldn't do anything? 
Johnnie: I agree with you, Ernie, clubs always have a pur-
pose. They've got to be of some use. 
Tom: Well, there oug~t to be something we could do. 
Johnnie: My Dad says there's always plenty do do--lots of 
problems to iron out. 
Ernie: Such as what? 
Johnnie: Oh, you know, help make a better world--all that 
stuff. 
Tom: But what could we do about the world? vle don 1 t ever 
see much of it except our Ok'm. neighborhood and our 
own town. 
Ernie: Yeah--anc. the mayor and the councilmen take care of 
running all that. 
Johnnie: I guess so ••• (Tbere is the sound of four knocks 
on the door, t hree short and one long.) 
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Tom: There's the secret knock--that must be Aland Pete. 
(Tom runs over, unbol t s and opens the door, and 
Susie Douglas, Tom's sister and her friend, Janey, 
enter quickly before he can stop them) Susie, you 
can't come in here. 
Susie: He 're in, aren 't we? Janey and I want to attend 
the last meeting. 
Tom: Oh, for gosh sakes! I didn't tell her we were leav-
ing for the last meeting, fella.s- - hones1;, I did.n't. 
How'd you find out, Susie? 
Susie: Oh, I just found out. 
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Johnnie: You can't stay, because this last meeting is just 
for charter members. 
Sus ie: Well, I ought to be a charter member--! made your 
banner--and Janey helped. 
Janey: Of course I did. Besides , we want to bring up a 
proposal at the meeting. 
Tom: A what? 
Susie: Hell, what's so funny about that? That 's what 
meetings are for, aren ' t they? 
Janey: Sure. You boys were always propos ing and seconding 
and moving the nominations be closed until it got 
tiresome. 
Ernie: Hey, you listen here--
Johnnie: Never mind, Ernie. Susie, there aren't going to 
be any proposals a.t this meeting. ~-Je' re just going 
to disband, that's all. 
Susie: I know, but if Tom and the rest of you don't n eed 
this for a club room any more, why can't we g irls 
use it? 
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Janey: For a sewing room, maybe. Susie and I are going to 
$ke lots of dolls for Christmas presents. 
Tom: A sewing room? Our clubhouse? For gosh sakes! 
Ernie: Tha t's out--absolutely out! 
Johnnie Imagine! Our clubhouse where important th i ngs 
have happened--turned int o a sewing room! 
Susie: All right, if you don't want us to use it for a 
sewing room, wcy coul~n't we make it into a play-
room for everyone? 
Tom: A playroom? What do you think we are? Two years old 
or something? 
Janey: No. What Susie means is--There comes hurried knock-
ing on the door again--the secret knock.) 
Tom: Gosh, there's Aland Pete--at last. (He starts to-
ward dloor.) 
Al (Voice off): Open up, quick--hurry! (Aland Pete try 
try t he door from outside and since the boys haven't 
bolted it again, it opens and Al and Pete rush in, 
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looking frightened and out of breath.) 
Pete: Quick, fellows, lock the door. (Tom bolts the door 
again.) 
Al: We thought sure we'd never make it in time. 
Johnnie: What's happened? 
Ernie: What's t he matter with you? 
Pete: Old man Perkins is after us--that 's what's the matter 
--and gosh, is he mad! 
Susie: Old man Perkins? Oh, my goodness! 
Al: He's been chasing us all around the block, but I thi~~ 
we fooled him--we ducked around the side of your 
house, Johnnie, and--
Johnnie: But what did you do--for goodness' sakes? 
Pete: Broke a window in his house. 
Al: We were playing ball in that vacant lot next to his 
and all of a sudden the ball got away and went through 
the glass. We didn't mean to break it. 
Pete: And we'll pay for it--we'll have to but--
Torn: Hell, why didn't you tell him that? 
Al: I don't know, but he came out of the house like a shot 
looking so fierce that we j'Ust ran and then he started 
to shake his fist at us--
Ernie: Gee, I don't blame you for running. I've always 
been scared of old man Perkins. 
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J ohnnie: We couldn't understand what had happened to you--
we kept waiting--
Pete: Well, my watch was slow and besides, I guess we kind 
of lost track of time. (There is a loud knocking on 
the door.) 
Perkins (Off. Sounding across): Let me in--let me in, I 
say. 
Al: Oh, gee whiz. 
Pete: There he is. What'll we do? 
Perkins: I saw you two--you needn't think you ca.n fool me. 
Let me in, I sa.y--let me in! 
J ohnnie (Scared too. Going over to door): Well--eh--we'll 
have to open t he door, I guess. He knows you 1 re in 
here. 
Pete: But Johbnie--yes, I--I suppose we've got to. 
Al: Gee. 
Janey: I wish we'd never come here, Susie. 
Susie: So do I. (They huddle back in a corner.) 
Johnnie: Here goes. (Johnnie unbolts a.nd opens the door 
and Mr. Perkins stamps in, looking very angry. He 
is an elderly man with white hair and a scowl and he 
waves his hands a lot and speaks tersely.) 
Perkins: So you're here , are you? Needn't think you can 
fool me! The very idea--running away. Hell, what 
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have you got to say for yourselves? 
Al: Gee, Mr. Perkins, we're sorry. We didn't mean to break 
your window--
Pete: It was just an accident. We'll--we'll make it up to 
you--we'll pay for a new glass. 
Perkins (Shouting): Oh, no, you won't!! You'll do nothing 
of the kind. 
Al: vfuat --what's that? 
Perkins: That window's been cracked f ·or twenty years--
always meant to replace it--never have! 
Pete: But then--I don't understand. You're so angry. 
Perkins: Angry? Of course I'm angry. Who wouldn't be? 
Running away from me when I spoke to you--as though 
I were going to bite. 
Tom: But r,1r. Perkins, Al and Pete were just frightened. 
Perkins: Of course they .were. All of you are frightened 
--scared to death of me. Well, aren't you? Answer 
me. 
Johnnie: Yes, sir. We are, but--
Perkins: That's why I'm so mad. Everyone's afraid of me. 
Do you tl:tl.nk I like boys and girls getting out of my 
way when they see me coming? 
Tom: But we thought--
Perkins: Never mind--let me finish. Just because I'm as old 
as the hills and I 1 ve got white hair and sco'ljlrl on 
account of my bad eyes, you all treat me as though 
I' m an ogre or something. Well, I'm tired of it. 
I like boys--(Noticing Janey and Susie huddled in 
corner) and girls too. 
Susie: (Not knowing Nhat else to say as he stares at her) 
Yes, sire Hello, Mr. Perkins. 
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Perkins: But none of you like me, do you? Well, answer me. 
Johnnie: Well-er--no, sir, we don't--not right now. 
Perkins: Theree I like a boy who tells the truth. 
Al: But I'1r. Perkins, maybe it 1 s just because we don't know 
you. 
Perkins: Maybe it is--maybe it is at that. Supposing--
supposing we all got acquainted? What would you say 
to that? 
Voices: Sure, Mr. Perkins ••• We'd like to ••• 
Perkins : I've got a couple of things I'd like to talk to 
you about. You see, I own that vacant lot next to 
my house where you boys were playing ball--
Pete: We shouldn't have been there--we know that. 
Perkins: Nonsense. I was glad you were;that's what I 
wanted to tell you, but I didn't hear you till the 
window broke and then when I came out, you ran. 
Al: Gee, we're sorry now. 
Perkins: I've always wished tha.t lot could be used for 
something and lately I've been reading a lot about 
playgrounds. Folks seem to think that every neigh-
boorhood ought to have one. 
Ernie: Yes--and that would make a fine ball field all 
right. 
Perkins: Sure, and not only ball--it could be used for all 
kinds of games. And · just so you fellOlAlS wouldn't 
worry, I could put a grill over that window of mine. 
But what I was thinking--I 1d like to make it a com-
munity thing. You know those boys and girls who 
liv.e over west a little in apartment houses and 
don 1 t have any yards--1-vell, I 1 d like to get them in 
on it too. 
Johnnie: Sure, . that's a good idea! 
Perkins: Of course I can't do it all by myself, and I was 
wondering--well, will you all help me? You girls 
too? 
Johnnie: I'll say! ~Te'd like to. 
Susie: Of course we'll help. 
Tom: We were just wishing there was something we could do . 
Ernie: You see, we had a club and we were going to disband 
Susie: Yes, Mr. Perkins, they were going to close up their 
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clubroom here and not use it any more. 
Pete: Well, there isn't anything to do with it. 
Perkins: Oh, now, wait a minute. This clubroom here will 
fit right in with the rest of our plan. We can make 
it a place where all the kids in the neighborhood 
can drop in. 
Johnnie: Say, that's an idea, don't you think so, fellows? 
Perkins: I've got some old furniture we can put in here. 
This can be--well, a recreation room. 
Al: Sure. We can get a ping-pong table maybe. 
Perkins: And it can be a reading room--and a workroom, too. 
Tom: A workroom? 
Susie: Sure. We girls can sew. 
Tom: Now, Susie--
Perkins: Wait a minute. Give the girls a chance--that's 
only fair. And you boys must have hobbies too that 
you'd like to work at. 
Ernie: Sure, I've always wanted to work with leather--
Pete: And I'd like to do some wood carving--
Perkins: Well, there you are. Everyone's got something. 
Ernie: But some of us don't know how to do what we want 
to do. 
Perkins: Well, that's easy. We'll get books. There are 
all sorts of books on crafts and hobbies--wonderful 
books. In fact, we can build up a fine library 
right here 1n this room. 
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Al: Gee, that sounds good. That really gives us something 
to work for. We can collect money to buy books and--
Perkins: Sure. You know you can learn how to do most any-
thing from a. book. We ought to have game books too--
lots of them. You can learn how to play some new 
games on that playground we're going to fix up. 
Johnnie: Yes, that sounds swell. 
Janey: And some party books--so when we give parties in 
our clubroom we'll know how to do it right. 
Tom: Aw, I don't know about giving any parties--
Perkins: Of course, parties, too. And I've got a fine 
library at my house and I'll donate some books just 
for reading. Books that boys and girls like--"Tom 
Sayer" and "Treasure Island" and the "Little Women" 
series--
Pete: Yeah--and we'll make it so any kid 1n the neighbor-
hood can come in anytime he wants to. 
Johnnie: And one of us charter members can take turns 
being here all the time to help the other boys and 
girls. 
Tom: And one of us can take charge over at the playground--
Ernie: And we can have drives and rallys and all kinds of 
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things! 
Perkins: Well, boys and girls, it looks as though you've 
got your work cut out for a long time to come, but 
this is just a start. If we're goi~g to make this 
community a better place for all the children, it'll 
keep us busy. 
Johnnie: It certainly will. And just a little while ago 
we were worrying. We thought there wasn't anything 
for us to do. 
Torn: But if we can help all the boys and girls in the 
neighborhood--
Perkins: You will. More than you know. It's my opinion 
that boys and girls never get into mischief or 
trouble if they're kept interested and busy. They'll 
grow up all right if they have a chance. 
Ernie: And we're going to help give all of them a chance, 
aren't we, Mr. Perkins? 
Perkins: You bet we a.rel Books and hobbies for fine minds 
and recreation and play for fine bodies. 
Johnnie: Why, we--we can help make a better world--just 
the way my Dad said. 
Perkins: Right. The world of tomorrow is going to need 
fine citizens, and there is no doubt in my mind that 
we're going to have them with boys and girls like 
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you working on it. (Quick curtain.} 
THE END 
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DATA SHEET 
"ATHLETES ALL 11 
By 
Vernon Howard 
Source: 
Short Plays for All-Boy Casts 
Readability Level: 
Grade Five 
Content Interest Area or Areas: 
Outdoors (games) 
More Male Than Female Characters 
Performance Time: 
Fifteen Minutes 
Total Number of Characters: 
Eleven 
Total Number of Boy Characters: 
Eleven 
"ATHLETES ALL" 
CHARACTERS 
Bob, sports editor of school paper 
Jerry, his assistant 
Dave, who has springy legs 
Ed, who charges 
Spence, a strong man 
Jack, a sprinter 
Mack, who is just as sprinty 
Bert, who once read a book 
Tim, who forgot something 
Alex, who dodges 
Ben, who throws a mean curve 
Setting: School gymnasium, or any place with open floor. 
At Rise: Bob is seated at his desk, to one side of stage, 
busy working. Sign on desk reads, Sports Editor. 
Bob (Looking up at audience): Good evening, ladies and 
gentlemen, I'm glad you are able to be here to-
night to witness our annual sports show. The pur-
pose of this show is to display the athletic skill 
of the members of our sport squads. Without taking 
any more time, I would like to present ••• (Jerry 
enters, shadow boxing) Oh, Jerry ••• (He continues to 
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box.) Jerry ••• {He continues.) Jerry, stop that and 
come .here! 
Jerry: Huh? What? (Sees Bob) Oh, hi! 
Bob: What's all this shadow boxing business? In training 
for a match? 
Jerry: Oh, no, I just like to box my shadow. Have one 
trouble, though. 
Bob {Rising): What's that? 
Jerry: I haven't won a round yet! 
Bob: Maybe you'd better forget it and help me. We're put-
ting on a sports show, you know. 
Jerry (Eagerly): Uh-huh, I know. What can I do? 
Bob (Pats him on back): Jus t follow orders, Jerry, just 
follow orders. {Looks offstage) Here comes Dave, 
the champion broad jumper of the track squad. (Dave 
enters.) Dave, are you ready to give us an exhibi-
tion of your broad jumping style? 
Dave: Yipe! I forgot about the show. I was on my way to 
the ocean for some fishing. 
Bob: Why, the ocean's two miles away; you'll never get back 
in time for the show. Take time for one jump now. 
Dave: l.Jell, all right, I'll jump in the direction of the 
ocean and be on my way. 
Jerry (Rushing off): I'll measure his leap. (Dave backs 
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Dave: 
Jerry: 
up, crouches, and leaps into wing. Bob's gaze fol-
lows him. Bob squints offstage, unable to see where 
Dave landed. A moment later, Dave enters carrying 
a huge cardboard fish. He holds it up.) 
Longest jump of my career. (Exits) 
{Entering awed): Wow! Two miles and thirteen 
fathoms. 
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Ed: {Charging across stage with a football): Charrrrrrge! 
Bob (Trying to halt him): Hey, Ed, wait a minute! 
Ed: Charrrrrrge! Can't stop, coach told me to practice! 
Charrrrrrge! {Exits) 
Bog {Looking offstage): Jerry, go tell Spence we're ready 
for his strong man act. (Jerry exits, Spence enters. 
He is carrying a two-by-four which has been sawed 
almost all the way through. The cut side is held 
away from the audience.) Hello, Spence. Don't tell 
us you're going to break t hat two-by-four with your 
bare hands! 
Spence: I will do just that. (After straining and grimac-
ing, as if it were difficult, he breaks the two-by-
four. He bows deeply as Bob ad libs his admiration. 
Spence is just about to exit when Jerry enters with 
a saw.) 
Jerry: (To Spence) Hey, Spence, you forgot your saw! 
(Points offstage) And you'll have to clean up that 
sawdust before you leave! (Spence hurriedly exits. 
Bob shakes his head.) 
Bob: Next, I would like to introduce Jack and Mack, the 
sprint twins. They're called twins because they 
always end up a tie. However, I 1m going to try and 
persuade them to put on a race for us--maybe one 
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will win out. (Gestures· to wings as Jack and Mack 
enter) Jack and Mack. (Jack and Mack bow.) Fellows, 
to make this race more interesting I've placed a 
lemon pie on a table in the middle of the other side 
of the oval track. One of you wall run clockwise and 
the other counter-clockwise. The one getting there 
first gets the pie. O.K.? 
Jack (In unison with Mack): O.K. 
Bob: Ready, set, go! (Jack races into one wing. Mack into 
the other. Bob watches at one wing and Jerry watches 
at the other. They ad lib. "Look, they're neck and 
neck. 11 "Looks like Jack's ahead, no, its Mack. 11 etc. 
Suddenly they stiffen and watch silently. A moment 
later, Jack enters from one wing and Mack from the 
other. The faces of both are smeared with pie.) 
Jack (In unison with Mack as they both shrug philosophically): 
We tied again! (Exit) 
Bob: (Looking at watch): Jerry, you'd better run over to 
-_·Be:Z:.·t•s house. He's late. (Jerry exits. A moment 
later Bert hurriedly enters.) 
Bert (Puffing): Sorry I'm late, but I was reading a book 
all about jujitsu. I read about an amazing hold. 
Want to see it? (Sets book on table) 
Bob: That's what you're here for. You're the school 
jujitsu expert. 
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Bert: O.K., stand over here. (They face each other.) Now, 
if I've got this straight, if I grab your arm in a 
certain way, I ce.n flip you over my shoulder in one 
easy jerk. 
Bob (Scoffing): Aw, it can't be done. 
Bert: Here goes. (Takes Bob's arm in awkward position, 
tries to pull him, but fails) Just a minute. (Opens 
book, reads, tries again, fails. Does this t wice 
more, each time saying, "Just as minute. 11 And each 
time Bob says, "Aw, it can't be done." Bert finally 
shakes his head, goes back to book again, suddenly 
claps it closed and frowns as he holds book up.) 
Funny thing. 
Bob: What? 
Bert {As he exits): Craziest book I ever read--it says it 
can't be done either! 
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Bob (Goes to desk, looks at papers): Wow! This next per-
formance is one I've been wanting to see for a long 
time. I'll let Tim tell you about it. (Calls into 
wings) Tim, you ready? 
Tim {Enters. He has a turban around his head and is bare-
foot. He bows · in oriental fashion): Blessings on 
you, Sahib. 
Bob: Tim, I understand you lived in India for several 
years where you learned an amazing feat of strength 
and endurance. 
Tim: That's right. Since I 1ve ,seen hundreds of Hindus 
walking on hot coals, I 1 ve decided to do it myself . 
(Bows) With your permission ••• (Claps his hands, and 
Jerry enters with an open top box. He sets it at 
Tim's feet~ bows, exits. Tim scratches his head .) 
There's one thing that the Hindus always did before 
stepping on the coals that I just can't remember ••• 
(Frowns) Seems that they ••• 
Bob (Puts hand over coals): Wow! These a re plenty hot . 
(Anxiously) Sure you can do it, Tim? 
Tim (Trying to remember): There's a thing they always did 
. that saved their feet from being blistered. Let's· 
see ••• 
Bob (Looking at coals): Man, they're red hot! 
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Tim: I wish I could remember what they always did ••• 
(Gives up) Oh, well ••• here goes! (Looks dramatically 
up, folds arms, steps in box. For a moment he stands 
expressionless. He suddenly leaps out, screaming) 
Oooooooch! Oooooooow! (Jerry rushes in. Tim leaps 
into his arms in order to get feet off ground. He 
calls to Bob as Jerry carries him off.) I just re-
membered what they always did ••• (Howls) they let 
the coals cool off! (Exits) 
Ed (Charging across): Charrrrrrge! 
Bob: 
Ed: 
Hey, Ed ••• 
Can't stop, coach told me to practice. 
(Exits) 
Charrrrge! 
Bob (Shrugging): Ladies and gentlemen, we go from India 
to Mexico in a matter of seconds in order to bring 
you a taste of that daring Mexican sport--bull fight-
ing. ~'le are fortunate in having with us Senor Alex 
who recently spent several months in Mexico. Senor 
Alex! (Alex enters, twirling a red cape and dancing 
about as if dodging a bull.) Tell us something of 
the fercious bulls you have encountered, Senor. 
Alex (Dances nimbly about): Ze bull she com at me lak 
thees! I dodge lak thees. Ze bull she mak won 
beeg charge. I mak ze won beeg leap--ze bull she 
rosh past me. Ah, zere is nodding I lak better zan 
wave ze flag in face of ze bull. 
Bob (Admi'ring): You must be very bra ve, Senor, to face 
several thousand pounds of dynamite on hoof. 
Alex (Boasting): I am ze bravest, ze most courageous, 
ze greatest ••• 
Bob: That's great, because I arranged for you actually to 
fight a bull for us. (Into wings) Jerry, is the 
bull ready? 
Jerry (Offstage): He's pawing and snorting! 
Alex (Fearful): You mean ••• you mean ••• you really have ze 
bull out zere? 
Bob: Why, yes, Alex, now you can wave a flag in his face 
like you wanted. You do want to wave a flag in his 
face, don't you? 
Alex: Si, Senor, bot excusing me--I weel be ready in a 
moment. (Exits) 
Bob (Calling, after a brief pause): Senor, are you ready 
to wave your flag in the face of the fear-maddened 
bull? 
151 
Alex (Calling from offstage): Ees ze bull watching, Senor? 
Bob (Looks into opposite wing, then yells at Alex): He's 
watching you with vicious little eyes! 
Alex: Then I am ready to wave, Senor--here goes! (Franti-
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cally waves a white flag on a stick barely onstage) 
Bob (Shaking head): Next we have the star pitcher 0n the 
baseball squad, Ben Green. -Come on out here, Ben. 
(Ben enters with three tennis balls.) I understand, 
Ben, that you're going to give us an exhibition of 
your pitching accuracy by throwing at a bell? 
Ben: That's right, Bob. 
Bob (Looks offstage): All right, I see Jerry out there ••• 
(Yells offstage) Jerry, don't stand so close to 
that bell! (Ben throws, a bell rings.) Great, you 
hit it dead center! Try again. (Yells offstage) 
Jerry, get away from that bell! (Ben throws, bell 
rings.) Good, another , hit. Try again . (Yells) 
Jerry, for the last time, get away from that bell; 
you know how hard these balls are! (Ben throNs , 
no bell sound. ) 
Ben (Staring offstage): I would have hit the bell if ••• 
Bob (Finishing it): If Jerry hadn't been in the way ••• 
(Yells) Jerry, are you all right? I warned you ••• 
Jerry (Enters. An inflated balloon is tied to the top of 
his head to represent a huge bump. He rubs it): 
Well, it put a big bump up there but I just had to 
find out if my head would ring like a bell. 
Bob (To audience): Ladies and gentlemen, that concludes 
our athletic performances for the evening. I hope ••• 
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Ed (Charging across stage): Charrrrrrge! 
Bob: Hey, Ed, hold it a minute. What did the coach say 
this time? 
Ed: Well , he just pointed to the door end said one word. 
Bob: What word was it? 
Ed (Charging): Charrrrrrge! (Races off) 
THE END 
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Vic 
Phil 
Lloyd 
Harvey 
"DREXEL" 
CHARACTERS 
Drexel, a dragon (2 players) 
Setting: The woods. At right are bushes and branches, 
representing the mouth of a cave. Other bushes are 
at left. 
At Rise: First four characters cautiously enter from left 
close together 1n single file. Vic, Phil, and 
Lloyd carry in each hand the following: cap pistol, 
fly swatter, mallet, rolling pin, rolled newspaper, 
stick. Harvey, who wears glasses and dresses oddly, 
pulls a wagon loaded with other weapons, such as a 
spray gun, toy cannon, rocks and sticks. Sign on 
side of wagon reads, Secret Weapons. 
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Vic (Softly, as he motions for others to follow): Come on, 
I think we're getting near the spot where the strange 
sounds have been heard. 
Phil: Couldn't we leave this investigation business to 
someone else? 
Lloyd (Jabbing Phil forward): We've got to find out once 
and for all what's been making these mysterious 
noises. 
Harvey (Trembling, stuttering as he drops wagon handle 
and turns to leave): Fell ••• fell ••• fellas ••• I 
have to go and tie a shoe-lace. 
Lloyd (Halting him): Why can't you tie it here? 
Harvey: Because it's on a shoe at home. 
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Vic (Hushing them, as he sees cave's mouth): Look, there's 
a cave ••• {As they approach, music starts to play 
from bushes. They stare at each other and retreat 
a few steps. Vic puts a finger across his lips and 
approaches the cave. He cautiously peeks in, sud-
denly jumps back, waves the others away. All race 
behind bushes at left.) 
Phil (To Vic): What was it? 
Vic: (Fearfully gasping) It was horrible. I ••• I ••• 
Lloyd: What did it look like? 
Vic {As he holds hands apart, indicating width): It was 
this wide ••• and ••• (Covers face with hands as he 
breaks down) It was horrible ••• horrible ••• horrible ••• 
Harvey (Mouth falls open as he stares at cave): Look! 
It's coming ••• 
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Phil {Terror-stricken): What ••• what ••• is it? (Drexel, 
the dragon, dances from the bushes. He happily 
hums as he dances lightly about to the music. The 
steps of the two pairs of feet need not be harmoni-
ous. The back feet should perform odd movements 
throughout the skit, such as scratching one leg 
with the other, dancing on tip-toe and crossing 
legs when at ease. Drexel dances about for a few 
moments, dances toward the concealed boys, sees 
them, but dances away, does a sudden double-take, 
holds up a silencing hand toward the cave, and the 
music stops. Drexel curiously skips toward the 
boys.) 
Drexel (Normal voice as he tilts head at boys): Hello, 
there! (Boys stare in surprise at each other) I 
said, hello, there. Drexel's the name, sometimes 
called Drexel, the dancing dragon. Come on out and 
we'll all do a tango. 
Vic (As all timidly come out): But ••• but ••• you're a 
dragon ••• 
Lloyd (Gulping): And dragons ••• are ••• are ferocious ••• 
Drexel: Oh, pshaw, I'm always forgetting. Well, let's 
see ••• (Thinks) Oh, yes ••• well, here goes ••• uh ••• 
growl, growl, growl, and, uh ••• roar, roar, roar. 
Terribly out of practice ••• 
Harvey: Wow, a real honest-to-awful fire-breathing 
dragon! 
Drexel: Fire-breathing? Now, look, men, my fire's been 
out for years, now. Besides that, there's a county 
ordinance against fires in the forest. Tell you 
what I'll do--I'll snarl a little for you. o. K.? 
Here goes. {Snarls spiritlessly) Snarl, snarl, 
snarl. How's that? 
Vic {Bolder): You're the craziest dragon I've ever seen. 
Phil: And you talk funny for a maiden-devouring monster. 
Drexel (Hurt, lowers head): Now, look, fellows, not all 
dragons are alike any more than you human people 
are alike. And talk about being funny--how about 
your girl people who have dark hair in the morning 
and blonde hair at night? 
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Lloyd (Apologetically pats Drexel's head): We didn't mean 
to offend you, Drexel; we're just sort of baffled. 
Harvey: We really like dragons, Drexie. Tell us about 
yourself. 
Drexel (Happily raises head): That's better. Well, it's 
a long story. Hundreds of years ago I was the most 
famous dragon in all the kingdom. I was known as 
Drexel, D.D. 
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Vic: Drexel, D.D.? 
Drexel: My degree--Dancing Dragon. I wowed •em from the 
Nile to the Irish Sea. Get a load of this! (Dances 
furiously about. Boys watch for a few moments, then 
observe that he is in a frenzy. They put tender 
hands on him until he stills.) 
Phil: There, there, boy. 
Lloyd: Easy, fella. 
Drexel {With rising dramatics): And then I met her--the 
loveliest girl dragon in the world. Oh, we were 
very happy for a while, dancing through life together. 
We had top billing wherever we performed~ I can 
still see the neons on top of all the castles--
Drexel and Dolores, the Dancing Darlings ••• {Sobs, 
lowers head) Oh, Dolores why did you do this to me ••• 
Dolores ••• {Breaks down) Dolores ••• Dolores ••• 
Harvey (Patting him): Go on, boy ••• unburden your heart ••• 
Drexel (Angrily): And then he came along ••• with his three 
hundred and fifty degree breath, his shiny scales and 
his razor-sharp teeth ••• (Breaks down) Oh, Dolores ••• 
Vic (Sympathetically): Take it easy, boy. 
Drexel {Angrily): Oh, if I had that smooth roaring rascal 
here right now I'd kick him like this ••• and this ••• 
and this ••• {Kicks front feet several times, suddenly 
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turns head to look at rear feet, speaks normally) 
You kick him, too. (Rear feet kick) Thank you. 
Well, to shorten the sad tale, I went down until I 
became an outcast. I was kicked out of the Dragon's 
union, I lost all my self respect ••• (Sobs) I finally 
wandered to this little cave where I've lived for 
the past thousand years. 
Phil (Sympathetically): Tough story, Drexel. 
Drexel (Sobbing): I tell you I can't stand another month 
in this cave. The plumbing leaks, the rooks are 
worn out, TV reception is bad ••• 
Lloyd (Brightly): I have it! We'll start you on the road 
to a comeback. 
Harvey: Sure! You!ll be sensational. 
Drevel: Do you really think so? Maybe we ought to try a 
few steps together ••• (Looks toward cave) Maestro, 
music, please! (All link arms and dance awkardly 
about) 
Vic (As they dance): Say, this is great! 
Phil: I can see the neon signs now--Four Boys and a Dragon. 
Drexel (Halting music with a wave of hand): Just a minute, 
just a minute ••• (Turns head, looks around at rear 
feet) I've always had trouble with my back hoofs. 
They just don't seem to be able to follow orders. 
Lloyd: 
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Watch! (Speaks to rear feet) Kick your right hoof. 
(Left foot kicks) Kick left hoof. (Right foot kicks) 
See? Kick both feet. (Both feet leap up, touching 
each other in mid-air) That's better. (To boys) 
Frankly, I'm just a little worried about this come-
back. After all, dragons have been out of date for 
centuries now. People are likely to run at the 
first sight of me. 
That's easy. We'll introduce you as a pet dragon. 
Harvey: Sure, we can even put you on a leash. Here. 
(Takes long rope from wagon, ties an end around 
Drexel's head) There! 
Drexel: Say, I like that; it's almost like a necklace! 
Vic (To mouth of cave): Music, please! (As music plays, 
boys put hands on each other's shoulders, and dance 
out in single file. Harvey, last of boys in line, 
holds rope over shoulder and leads Drexel out. Just 
as Drexel exits, his rear feet give a final farewell 
kick.) 
THE END 
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11 THE BEST OF THE OLD WEST 11 
CHARACTERS 
The Announcer 
Wildfire Wagonwheel 
Dusty Dust 
The Judge 
The Sheriff 
Sally Keen 
Miss I-Iary 
The Silent Stranger 
Setting: Main street of town of early West. 
16.3 
At Rise: The stage is empty. The announcer, in modern 
dress, enters with a script to which he refers 
throughout the play. 
Announcer: (To audience) . Ladies and. gentlemen, we would 
like to bring you characters and scenes from the 
Old West . We like to call this 11 The Best of the 
Old West 11 inasmuch as .we wish to bring to you a 
cross section of the tried and true, the-we'll-
always-loveJem folks who made the gunsmoke days 
the glamorous ones that they were. (Looks at script) 
First of all, I am sure you will immediately recog-
nize the boisterous bully who always brings trouble 
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to our little town. I refer to the black-hearted 
badman ••• (Extends hand to wing) Wildfir.e Wagonwheel! 
Wildfire (Leaping about, as he wildly fires cap pistol): 
Ah'm a-going to git yuh, Sixshot ••• throw down thet 
payroll ••• dance, hombre ••• all right, you-all, march 
into the abandoned mine while I git the dynamite 
••• grab the sky, varmint ••• 
Announcer (Calling him over, calming him down): Here, 
here, Wildfire ••• tell us, what ma kes you so mean? 
Wildfire (Hitches thumbs over belt): Wal, it's a long, 
sad story, Meester. I've bin trampled on all my 
life and it's made me plenny mean-like. You-all 
see, I was left on the door step of an orphanage 
when I was jist a leetle hombre. 
Announcer (Baffled): You were left at an orphanage and 
you've been trampled on all your life? I don't 
get it. 
Wildfire: A cow orphanage, Meester, a cow orphanage. 
(Leaps madly about as previously, exits) 
Announcer (Referring to script): And of course our bad-
man always has his loyal but misguided partner. 
In this case it is ••• (Extends hand to wing) Dusty 
Dust! (Dusty enters with a chair. He sits dm•m 
at center, grabs a leg and forces it up so that he 
is hitting his side with his foot. He does this 
several times.) 
Announcer (Baffled): But Dusty, you're supposed to intro-
duce yourself to us. 
Dusty (Continuing action): That's just what I'm doing; 
don't you get it? I'm Wildfire's sidekick--get it 
--sidekick. (Roars at his joke) Ho, ho, ho, 
sidekick; ho, ho, ho ••• (Exits roaring, carrying 
chair) 
Announcer: Next we have that stock character from any 
~.Jestern story--the judge. Very often this charac-
ter is ca}led the hanging judge. He is an un-
scrupulous villain who would rather hang someone 
than eat breakfast. As distasteful as it is, I 
present to you--the hanging judge. (The Judge 
enters, scowling. He carries a bundle under his 
arm.) 
Announcer: Good evening, Judge. How's business? 
Judge (Scowling): Not so good. I only hung four this 
morning. 
Announcer: Oh? Maybe you'll do better a bit later. 
Judge: I'm sure of at least six. 
Announcer: Six? 
Judge (As he unrolls coil of rope to which six socks are 
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hanging by clothespins. He stretches it out ): If 
Martha keeps busy at that wash tub, I'll have t en 
more by sundown. (Exits) 
Announcer: And now we come to that interesting f i gure of 
the pioneer West--the sheriff. (Looks at script) 
I see by the script that our sheriff is described 
as being very brave but not very bright. (Extends 
hand to wing, as Sheri f f enters. He wanders about 
in a daze, looks beneath small properties as if 
searching for something. He carries a glass of 
water.) 
Sheriff (To Announcer): You see my prisoners? They done 
broke jail. 
Announcer: I'm sorry, I haven't. Hhen did they get loose? 
Sheriff: Just three years ago this month. 
Announcer: Maybe you'd better look in the next town. 
Sheriff: Mebbe you're right. I'm ple~~Y shore worried 
about thet one feller asked me to run out and git 
him a glass of spring water. 
Announcer: And while you were out he escaped? 
Sheriff: Bus t ed plumb out. And I'm fretfully worried. 
Announcer: After three years? \Vhy? 
Sheriff: He must be mighty thirsty by now. (Exits, while 
looking about) 
Announcer: \!Je come now to the more graceful characters. 
And whoever heard of a Western saga without the 
belle, who is usually known as Sally Keen, the 
dance hall queen? Unfortunately, Sally's life is 
destined to be one of hea:z.t,br,eak and tragedy. She 
smiles through her tears as she clips the dance 
hall suckers of their gold dust. And Sally is 
always with the wrong man ••• Let me show you ••• 
{Extends hand to wing, as Sally enters on her hands 
and knees. She weeps and wails and pleads with 
clenched hands above her head.) 
Sally {To Announcer): Jack, Jack, don't l eave me, Jack ••• 
Haven't I always bin good to yuh, Jack ••• take me 
with yuh, Jack ••• I'm good for yuh, Jack ••• you•re 
good for me 1 Jack ••• that makes us goodies for each 
other, Jack ••• Jack ••• Jack •• ~ 
Announcer (Gentle, lifting her): Sally, Sally, open your 
eyes ••• look, I'm not Jack. 
Sally (Opens eyes, frowns): You're not Jack? (Announcer 
shakes head. Sally taps on him with forefinger.) 
Well, let me tell you something, l'·Uster, this is 
the third time I've had to go through this routine. 
If I don't find this Jack hombre soon I'm going to 
toss the whole thing overboard. (Repeats previous 
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routine as she staggers offstage) J ack, Jack, 
where are you, Jack ••• (Just before she exits 
she turns to audience quizzically.) Maybe his 
name is Joe ••• (Exits) 
Announcer: I am delighted to noN introduce the gentle 
maid who brings purity and grace to our story ••• 
(Mary enters carrying a book and wearing glasses.) 
Announcer: Good afternoon, Miss Mary. (No reply) Good 
afternoon, Miss Mary. (No reply) Good afternoon, 
Miss Mary. 
Mary (Looking straight forward): I'm sorry, sir, but I 
never speak to men whose name I do not know. 
Announcer: My ne.me is Jim ••• 
Mary (Breaking forth into a mad, rapid, continuous chatter): 
Hello, Jim, my name is Miss Mary and I come from 
Kansas City wherever that is in I"Iissouri I think 
and I' m very pleased to meet you because I'm the 
new schoolteacher who has come here to teach read-
ing and riding and nuclear physics to the dear 
little pioneer children whose education has been 
so sadly neglected and who .will grow up to be 
adults unless their criminal tendencie-s are prop-
erly channeled by means of careful guidance which 
includes ••• 
Announcer (Claps down on her head and up on chin so that she 
stops abruptly:) If I remember the script you become 
the heroine of the town as you rescue fifteen children 
when the little red schoolhouse burns d.own. 
Mary: That's right. So if you'll excuse me, I have to run 
right along to the schoolhouse. 
Announcer: Going to start rescue operation? 
Mary: No, I'm going to start the fire! Bye-bye. (Skips 
off) 
Announcer: And what is a \1/estern thriller without the lead-
ing character who is usually known as ••• well, I'll 
let him introduce himself. (Silent Stranger casually 
enters. He contemptuously looks around, stands 
crookedly at Announcer's side. The Announcer opens 
script) Hello, sir, since you are the leading charac-
ter in this \'lest ern drama, suppose we read a few of 
your lines. I'll play the part of an upright citizen 
who pleads with you to clean up the town. (Beads 
from script) Howdy, silent strangeh, and who might 
you be? 
Stranger (Also reads from script in an expressionless manner 
throughout): Ah 1 m the silent strangeh. 
Announcer: Welcome to Gopher Gulch. How about cleaning up 
the town for us? 
Stranger: Ah'm the silent strangeh. 
A-nnouncer: If you clean up the place Ne'll pay you ten 
gummy sacks full of gold dust. What do you say? 
Stranger: Ah'm the silent strangeh. 
Announcer: And make you the mayor. What do you say? 
Stranger: Ah'm the silent strangeh . 
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P~ouncer: And Miss Mary, the gentle schoolteacher, will 
be your bride. What do you say? 
Stranger: Ah'm the silent strangeh. 
Announcer: Look, now. If you can help us, we'll give you 
ten gunny sacks full of gold , make you the mayor, 
you can marry Miss Mary--and for good measure you 
can have free root beers on Thursdays. 
Stranger (Impressed by the offer, he grabs the script, 
searches desperately through it. He finally hands 
it back with a sob): Ah'm the silent strangeh. 
(Droops offstage) 
Announcer: And of course our Western thriller must have its 
happy endings. Let me show how this one ends ••• 
(Extends hand to wing) Wildfire gets Sally Keen ••• 
Wildfire (Entering, happily holdine hands with Sally): Oh, 
we'll have a great life together, Sally , after I 
serve my time. (Sally snuggles against him.) I'll 
make you happy that you married up with vlildfire 
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Wagonwheel ••• 
Sally: (Pulling away, snorting) Wildfire Wagonwheel! I 
thought you were Jack. (Angrily stalks off, followed 
by pleading Wildfire) 
Announcer (Extending hand): And the sheriff gets the judge 
and Dusty Dust ••• (Judge and Dusty back in, followed 
by threatening Sheriff who carries a gun in one hand 
and a glass of water in the other.) 
Dusty: But I tell you, Sheriff ••• (Shouts) we don't want a 
glass of water! (Sheriff chases them off.) 
Announcer: And., of course, Miss Mary get the you-know-who. 
(Mary and Silent Stranger enter together. JY!ary re-
peats previous routine of chattering furiously. The 
Silent Stranger nods meekly to her and they exit.) 
Stranger (Popping head back onstage and speaking to audience): 
Now you know why ah'm the silent strangeh ••• (The 
Announcer bows, waves, and exits.) 
THE END 
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172. 
Colonel Cratch 
Captain Flotsam 
Private Pinkey 
Private Pudd 
Chief Flying Cow 
"THE IVIES SAGE 11 
CHARACTERS 
Setting: Colonel Cratch's office at Fort Apache. 
At Rise: Colonel Cratch sits at desk while Captain Flot-
sam stands at attention before him. War whoops are 
heard offstage as the fort is attacked by Indians. 
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Colonel Cratch (Desperate): Captain Flotsam, we are sur-
rounded by Chief Flying Cow and his warriors. We 
must get a message through for help. Whom do we have 
left? 
Captain Flotsam: 
on door) 
Private Pinkey is outside, sir. (Knock 
Colonel Cratch: Come in. (Pri vate Pinkey enters and 
salutes.) Private Pinkey, the fort of the fate--er, 
the fate of the fort--rests upon your broad (Looks 
doubtfully at Pinkey) shoulders. We must get a 
message through. Do you know this Indian country? 
Private Pinkey: 
Colonel Cratch: 
Private Pinkey: 
up. • • 
I picnicked here as a lad once, sir. 
Well? 
The ants were terrible, sir. They ate 
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Colonel Cratch (Roaring): Enough! Here! (Goes to cigar 
box and slips message in end of cigar. Hands cigar 
to Pinkey) Take this cigar and go. If you succeed 
in bringing reinforcements, send Chief Flying Cow in 
here for a peace treaty. Go, my boy, and remember--
I wish I were in your place! (Private Pinkey and 
Colonel Cratch exchange salutes. Pinkey rushes off-
stage; immediately there are war whoops offstage. 
Colonel Cratch and Captain Flotsam look at each other 
anxiously and peer out of the window.-) Think he made 
it, Captain? 
Captain Flotsam (Shaking his head): I'm not sure, sir. 
Perhaps we'd better try again. 
Colonel Cratch (In admiration): You mean we have another 
volunteer? Those splendid., splendid boys. I only 
wish I could go in their place. If I could just re-
lieve myself of all this paper-work ••• 
Captain Flotsam (Interrupting): Private Pudd is waiting, 
sir. 
Colonel Cratch: Ah, yes, brave Private Pudd. (Knock on 
door. Come in. (Private Pudd enters and salutes. 
Colonel Cratch puts an affectionate hand on his 
shoulder.) Private Pudd, a comrade in arms has just 
made a noble attempt to save the fort. He may have 
succeeded, he may have ••• Looks dramatically upward) 
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Private Pudd (With bowed head): I understand, sir. 
Colonel Cratch {Suddenly very business-like): How well do 
you know your way around this country? 
Private Pudd {With high enthusiasm): Like a book, sir. 
Lived most of my life among the wigwams. 
Colonel Cratch (Nodding with approval): Hmmm. Say some-
thing in Indian. 
Private Pudd (Hesitant): Uh, totem-pole, wamp~~. uh, oh, 
yes, Sitting Bull! (Colonel Cratch takes another 
cigar from box, inserts message, and hands it to Pudd.) 
Colonel Cratch {Pointing dramatically to door): Go! If you 
succeed in bringing help, be sure and send Chief Fly-
ing Cow in here for a peace treaty. (Private Pudd 
and Colonel Cratch exchange salutes. Pudd then dashes 
offstage. Colonel and Captain look anxiously out win-
dow as war whoops are heard offstage. Cratch looks 
dramatically upward.) Those brave, brave boys. If I 
could only take their place; if I · could only free 
myself of that desk. ·· • (Gestures scornfully at desk) 
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Captain Flotsam (Timidly): I could do your desk work, sir. 
Colonel Cratch (Flustered): Ahern! Don•t .be absurd, Cap-
tain. {Changing subject) Whom do we have left? 
Captain Flotsam (Nervously): We have no volunteers left, 
Colonel Cratch. 
Colonel Cratch (Eyeing Captain): We ha.ve one, sir. 
Captain Flotsam (Weakly): You mean ••• ? (Colonel Cratch 
rocks on his feet, hands clasped behind back. Cap-
tain Flotsam meekly goes to cigar box and takes out 
cigar. He hands it to Colonel Cratch.) 
Colonel Cratch {Briskly): Captain, I'm counting on you. 
(Puts message inside cigar) Here, take this message 
to a rescue party. When they save the fort, send 
Chief Flying Cow in here for a peace treaty. And 
remember, Captain, I only wish I could go in your 
place! {Colonel raises hand to forehead in salue to 
Captain. As salute is lowered it turns into a point-
ing arm which points toward the door.) 
Captain Flotsam {Dramatically): I go! (Captain Flotsam 
rushes out. War whoops begin immediately. Colonel 
Cratch nervously paces the floor and peers out the 
window. He mutters to himself.) 
Colonel Cratch: Did he make it, I wonder? He must have 
made it! I ordered him to make it. He wouldn't 
dare disobey. (He begins pacing again, glancing 
nervously out the window. Suddenly his face lights 
up as he looks out window, and he speaks happily to 
the audience.) I knew it! I knew it! One of them 
made it! Here comes Chief Flying Cow now, just as 
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I ordered. (Happily hums tune and sits down at desk. 
Begins writing. Chief Flying Cow enters, and Colonel 
Cra.tch greets him jovially.) Well, Chief Flying Cow, 
it looks like you've been milked dry. Hah! Milked 
dry! Hah! (Chief stares solemnly. Colonel becomes 
brisk. He picks up paper.) I've drafted a ~ittle 
peace treaty whereby you and your people give up all 
water, mineral, and social security rights to every-
thing north of the Wabash and south of the border. 
o. K.? Wait; first we will smoke a pipe of peace 
just to show there are no hard feelings. No hard 
feelings, old chief. We must win our little battles, 
you knot~. (Picks up long peace pipe and starts to 
hand it to Chief. Chief slOitlly reaches inside blanket 
and withdraws three cigars which he holds before 
Colonel era tch. ) 
Chief Flying Cow: Ugh. Smokem three white man cigars. 
(Colonel Cratch collapses.) 
THE END 
Source: 
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"GHOSTS ON GUARD" 
CHARACTERS 
Mrs. Briggs, who doesn't want her windows soaped 
Mr. Briggs, her long-suffering husband 
Tom ) 
) 
Peggy) 
) out for Halloween fun 
Donna) 
) 
Dick ) 
Harry, younger brother of Donna and Dick 
Time: Early evening, Halloween. 
Setting: The living room of the Briggs' home. 
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At Rise: Mrs. Briggs is dressing her husband in an old 
white shirt and sheets, making him into a ghost. 
Mr. Briggs is very unhappy about it. 
Mrs. Briggs (Pinning and fixing): To dress a ghost re-
quires some skill. Clarence Briggs, will you stand 
still? 
Mr. Briggs (Giving a jump): Ouch! 
Mrs. Briggs: Well, now perhaps you will! 
Mr. Briggs: What a wife--to prick her spouse. 
Mrs. Briggs: Stand as quiet as a mouse. Tonight you 
must protect our house. Tonight the children will 
be mean. And you must keep our windows clean. 
Whoever thought of Halloween! (Sighs) 
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Mr. Briggs (Looking at costume): I feel silly. 
Mrs. Briggs: Don't you mope. You'll scare the children 
off. I hope. For every window-pane they soap 
I'll hide your pipe for one whole day. 
Mr. Briggs: (Horrified) Hide my precious pipe away? 
Mrs. Briggs: That's the price you'll have to pay, if 
you permit the Toms and Dicks to play their silly 
stunts and tricks 
Mr. Briggs: Ouch! That safety pin--it pricks. 
Mrs. Briggs (Standing off to survey him): You make a 
lovely ghost, my man. These sheets are old, but 
spick and span. 
Mr. Briggs: Oh, Maggie, if the truth were told, I'd 
rather play with kids than scold. 
Mrs. Briggs: You'd think you were a 10-year-old! (She 
takes an extra sheet and drapes it around his 
shoulders.) Now, keep this sheet on for a shawl, 
to shut away the cold and all. 
Mr. Briggs (Trying to walk): These skirts will surely 
make me fall, let the youngsters have their fun! 
Mrs. Briggs: My windows shan't be soaped--not one! You 
go and make the hoodlums run. 
Mr. Bri ggs: I 1d rather give them little treats ••• You 
know, an apple or some sweets. 
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Mrs. Briggs: Give a.way our hard-earned eats? Well, I 
guess not. And now, be gone: Go slink around the 
Mr. 
Mrs. 
yard and lawn. And don't you dare to nod and yawn. 
Briggs: No youngsters will appear, I hope. 
Briggs: Better take this piece of rope, to tie the 
hands that hold the soap. (She hands him a piece 
of clothesline.) 
Mr. Briggs {Sighing): I think this being a ghost is 
silly. 
Mrs. Briggs: Well, go and be one, willy-nilly. (She 
leads her husband out.) 
CURTAIN 
* * * * 
Scene 2 
Setting: In front of the Briggs' home. 
At Rise: Tom and Peggy come in dressed in old clothes 
and masks. They carry paper bags for their treats. 
They also carry laundry soap for windows, if they 
don't get treats. Tom has a tick-tack and Peggy 
a noise-maker which she shakes every now and then. 
Peggy: I wonder if we'll get some treats. 
Tom: If not, we'll do some tricks. 
Peggy: Mrs. Briggs won't give us sweets--Her heart is 
hard as bricks. 
Tom: We'll have to soap her windows, then. We promised 
Mom a.nd Dad, we'd never do mean tricks again---
And soaping isn't bad. 
Peggy: It's worse than making doorbells go, or making 
tick~tacks rattle. 
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Tom: :t-1rs. Briggs deserves ,it, th~ugh: . She • s always set for 
battle. 
Peggy: Mr. Briggs seems nice and kind. 
Tom: If we could know him better, I think we'd like his 
type of mind. 
Peggy: His wife is such a fretter. (Appeals to Torn) 
Could you make my mask hold tight--It wiggles on 
my nose. (Tom adjusts Peggy's mask, then looks 
up and down the street.) 
Tom: Dick and Donna aren't in sight. 
Peggy: They had to change their clothes and find the 
masks they wore last year. I only hope their 
mother will let them come and meet us here without 
their little brother. 
Tom: Harry? Oh, he's much too small. He'd make our 
plans go wrong: He'd fall, and slow us up, and all! 
We can't have him along. 
Peggy: We can't? (Points) Well, look, they're coming 
now--Donna, Dick, and Harry. Tom, you musn't 
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make a row ••• 
Tom (Obviously displea.sed): I hope my mask is scary, 
Enough to send him home, and quick! 
Dick {Calling): Hello. I'm sorry, Tom ••• (Donna and 
Dick, dressed in Halloween costumes and wearing 
eye-masks, come in. Harry, a rather pathetic 
little fellow, tags behind.) 
' Donna {Indicating Harry): I think it is a mean old 
trick. They made us, Dad and Mom. (As the 
children talk, Mr. Briggs, the ghost tiptoes in 
behind them, cocks his ea.r, hides behind a bush 
and listens. The children, of course, do not see 
him.) 
Dick: They said that they were going out. They said we 
had to take him. 
Tom: Perhaps if we should run about, we'd ••• accidentally 
.••• shake him. 
Dick: Let's leave him here at Brigg's gate while we go 
up the street. {To Harry) Now you be good and 
sit and wait, and we may bring a treat. 
Harry: It's dark. 
Donna: Perhaps I ought to stay. 
Dick (To Harry): If you get scared, just yell. 
Tom: Or, if you'd rather run away, start home ••• you 
184 
might as well. But if you're here when we get 
back, We'll let you watch the fun. (Boastfully 
points to Briggs' house) We'll cross that hedge, 
and then attack those windows, one by one. 
(Gestures as if soaping windows) 
Peggy: Just make a face and you will scare a ghost, if 
any comes! 
Harry: I'd rather go along ••• 
Tom: No fair. You sit and twirl your thumbs. (The 
children run off and leave poor Harry alone. He 
is forlorn and a bit frightened. At first he 
starts after the children, then turns back slowly.) 
Harry (Almost crying): Donna! Dick! (Mr. Briggs pops 
up from behind the bushl 
Mr. Briggs: Sh! Listen here, cross my heart, I'm not 
a ghost. There's not a thing for you to fear. 
Harry: I'm not ••• a bit afraid ••• almost•••• 
Mr. Briggs: I'm only Mr. Briggs, you see. 
Harry: Are you dressed up for Halloween? 
Mr. Briggs: My wife rigged up those sheets on me. It 
wasn't my idea, I mean. 
Harry: I'd like to be a ghost. 
Mr. Briggs: You would? 
Harry: I'd love to be a ghost. 
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Mr. Briggs: Why not? Between us we might do some good, 
we might accomplish quite a lot. 
Harry: They wouldn't let me go along ••• 
Mr. Briggs: I know. I hid and heard it all. When they 
come back, if I'm not wrong, they'll find two 
ghosts, one big, one small. Stand up and see how 
this will fit ••• (Mr. Briggs takes off his extra 
sheet and begins to drape it over Harry.) 
Harry: They're going to soap your window-panes. 
Mr. Briggs: They think they are. I question it. We 
ghosts are noted for our brains. (Works over 
costume) I'll have to make two slits for eyes--
It's good these sheets are old and thin. (Fixes 
hood) There! As a ghost you'd take a prize ••• You 
even give me pr~ckl;Y'skin~ (He shivers, and 
Harry giggles. Mr. Briggs looks over the situa-
tion.) 
Harry: They said they'd cross the hedge right there ••• 
And soap your windows, one by one. 
Mr. Br.iggs: They made you stay. It wasn't fair! If 
they could see you now, they'd run. 
Harry: They'll run a mile when we say, "Boo." 
Mr. Briggs: But what about those treats they've got? 
We wouldn't want to lose them too. 
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Harry: Oh, no. 
Mr. Briggs: I have a plan. Here's what: You hide be-
hind the little tree, I'll hide behind the bigger 
one, we'll stretch this rope between us, see? And 
trip them gently, just for fun, and then we ••• 
listen! here they come. Careful. Hide yourself. 
Keep mum. (Mr. Briggs and Harry hurry and hide 
behind. the "trees," holding the rope between them. 
In a moment the four children come in, looking at 
each other's treats. 
Tom: 
Donna: 
Dick: 
Peggy: 
Tom: 
Donna: 
I got a doughnut. 
I got two. 
Some apples and some candy. 
And see these peanuts--quite a few. 
They'll surely come in handy! 
(Looking around for Harry): Harry must have got 
a fright--He isn't at the gate! 
Tom: Don't worry--he will be all right. He didn't want 
to wait. Let's soap the Briggs' windows first, 
then hustle home and eat. 
Dick: I bet that Mrs. Briggs will burst when we have left 
the street: Her precious windows full of soap! 
Peggy: She'll fuss to all the neighbors. 
Dick: When we go by tomorrow, I hope we'll see her at 
her labors. 
Donna: Her husband must have quite a time--no fun at 
all, I bet. 
Tom: His wife thinks having fun a crime. Well, here 
we are. All set? (The children approach the 
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hedge and jump over. As they begin to move 
stealthily toward the house, they trip over the 
rope Mr. Briggs and Harry hold. They fall, clutch-
ing their treats. The ghosts begin to make weird 
noises. Qu~ckly Mr. Briggs loops the rope around 
the captives.} 
Mr. Briggs (In a. quavering, ghostly voice): Villians •••• 
rascals •••• mischief-makers ••• scoundrels ••• bullies 
••• child-forsakers ••• Give a treat, or stand a 
trick for every evil deed. Be quick. 
Tom: W-w-we didn't d-d-do a thing unlawful. 
Peggy: Eek! I think that ghosts are awful. 
Mr. Briggs (Threateningly): For every piece of wicked-
ness we ' ·11 play a trick on you, unless you give a 
treat, as you confess! 
Dick: B-b-but, Sir, wh-what damage did we do? Wh-what 
evil d-d-deed did we pursue? 
Mr. Briggs: First. You planned on playing some j okes, 
on innocent, hard-working folks: Soaping windows, 
for example. (Picks up soap}See, this bar is 
just a sample. 
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Dick: (Nodding in the direction of Briggs' home) With 
her there wasn't any use to ask for treats ••• 
Mr. Briggs: That's no excuse. You planned to give 
those panes a soaping. 
Dick (Pushing his bag of treats toward . Mr. Briggs): 
This treat will help us out, I'm hoping. (Mr. 
Briggs picks up the bag and peeks in, nodding 
happily.) 
Mr. Briggs: Next. You left a child alone this night 
when ghosts and witches groan. You left a child 
••• that takes explaining! There's just a ghost 
of him remaining. 
Donna (Thoroughly frightened, feeling guilty): Just a 
ghost! The little dear ••• we never should have 
left him here. Just a ••• oh, I can't repeat it! 
(She pushes her bag toward Mr. Briggs, who takes 
it with pleasure.) 
Mr. Briggs: Third. You boasted--shame on you--How 
smart you were, and what you'd do. Boasting is 
an evil habit. 
Tom: Guilty! There's a doughnut--grab it. (He shoves 
his bag toward Mr. Briggs.} 
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Mr. Briggs: Fourth. You know it's very wrong to tres-
pass where you don't belong. You did a thing that's 
bad and vicious. 
Peggy: Yes. (Guiltily gives up her treat) These peanuts 
are delicious! Now you have our treats, please say 
that we can run a mile away! 
Dick: We promise to be nice to Harry. 
Donna (Tearfully): If we find him. Oh, how scary. 
Peggy: We'll never soap those panes, or boast. (Nods at 
house} 
Tom: Or jump the hedge again, Sir Ghost. 
All: So, please, just let us go--untie us. We promise to 
be good. Just try us. 
Mr. Briggs: I'll have to ask my pal. (To Harry) What say? 
Do they deserve to get away? 
Ha-rry: Yes. They all sound sorry--very. 
Dick: Hear that voice? 
Donna: (Excitedly) It sounds like Harry! Harry! Harry! 
Is it you? (Harry, laughing, takes off his ghost 
hood. So does Mr. Briggs.) 
Mr. Briggs: I guess our little game is through. 
Tom: Mr. Briggs! 
Mr. Briggs: I thought you'd guess it. Now, my friends, I 
must confess it: My wife insisted I must be this 
frightful ghost you see, and though I seriously 
objected, I've had more fun than I expected--
more fun than I have had for years. 
Tom: I'm glad of that. I say, "Three cheers." 
Mr. Briggs: And, thanks to you, it now appears that we 
are going to have a party. (He holds up the bag 
of treats.) 
Dick: Our appetites are pretty hearty. 
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Mr. Briggs: I4's been an age since I have seen such special 
treats for Halloween. Let's sit around and all be 
merry. (He passes the bags around, and everyone 
joins in the fun.) I know some stories that are 
scary. 
Children: Tell them! That will be just right for such a 
scary sort of night. 
Mr. Briggs: I'll tell them, but on one condition ••• 
Children: What? 
Mr. Briggs: I'll make a proposition: I'll tell you all 
you want to hear ••• If you will come again next year. 
THE END 
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"THERE'S TALENT TONIGHT 11 
CHARACTERS 
Perry, class president 
Buck, his chum 
Julius, who does imitations 
Wilmington, who knows almost everything 
Ed , a short boy 
Ronnie, a tall boy 
Punchinello, who forgot the words 
The Minstrel, from another age 
Ollie, who sees things 
Setting: An office. 
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At Rise: Perry is seated at a desk going over some papers. 
Perry (As Buck enters): Buck, the boys of our class have 
got to whip together a class play of some sort. That 
show the girls put on the other night was a dilly. 
Buck: Lots of talent among the gals, I admit. But I think 
we can do as well. What kind of a theme shall we 
have; shall we make it a musical revue or a mystery 
comedy or· an amateur hour or ••• ? 
Perry: That's it, let's put on an amateur hour • . There 
ought to be loads of talent in the gang . 
Buck: No doubt ••• (All other characters enter in street 
clothes. They ad llb, "Hi, Perry," and "Hello, 
Buck. 11 ) 
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Perry: Fellows, we've got to prove to the girls that 
there's talent tonight among us. (Brightens) Say, 
that's a good title, 11 There's Talent Tonight. 11 
Anyway, we've all got to pitch in and come up Nith 
a good show. Now, what can you fellows do? (Total 
silence) 
Perry (Pounding desk): I asked for talent and I'm going to 
get it. (Points) You, Ed , what can you do? 
Ed (Thinks, then brightiy ) : I can make shadow pictures. 
Look! (Holds out hand and awkwardly works fingers 
as if making shadow pictures) 
Perry (Scowling): How about you, Ronnie? 
Ronnie: (Doubtful) Well, I can recite "The Midnight Ride 
Julius: 
Buck: 
Julius: 
of Paul Rev~re 11 -- ( Brightly) with gestures ! (Gestures 
mildly) The British are coming, the British are 
coming, the British are coming. 
I can do imitations! 
You can? 
Get a load of this. I am now going to imitate a 
woman . (Races offstage , returns instantly with a 
pair of trousers f rom which he has just taken a 
wallet. He v-ralks across stage counting the money 
,. 
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in an effeminate voice) Four dollars, five dollars, 
six dollars ••• 
Everyone (Ad libbing): Aw ••• cut it, Julius ••• (etc.) 
Buck: Look, gang, clear out of here and let Perry and me 
figure this out. If you can think up a good act, 
come on back and let us see it. Out, out, out, 
(shoos them offstage) 
Perry: What a headache. Sometimes I wish ••• 
Wilmington: (Entering) Say, fellows, I'm a natural for 
your amateur show. Just the thing. 
Perry: Aw, Wilmington, this is no literary tea. This is 
a slam-bang, all-out, wingle-wangle show. What can 
you do besides talk about Whittier and Longfellow 
and Napoleon and the rest of those book writers? 
Wilmington (Pointing chin out dramatically): You may bill 
me as "The Answer Man." 
Perry (Scowling): The Answer Man?" What's that? 
Buck (Excited): Great! (To Perry) Don't you see, Perry? 
Wilmington here can confound them with his .amazing 
brain. \~y, Wilmington knows everything about any-
thing. Get this! (To \rJilmington) Willie, what are 
the principal exports of French Guiana? 
Wilmington (Effortlessly): French Guiana, situated on the 
north coast of South America, exports gold, fish, 
glue, bananas, rosewood, and sometimes lumber and 
hides. 
Perry (Open-mouthed): Amazing! 
Buck (Quickly): Tell us something about ••• {Quick pause) 
about ••• uh ••• {Blurts it) comets! 
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Wilmington: Of all heavenly phenomena, comets are probably 
the most awe-inspiring. Halley's Comet is the best 
kno1~. It appeared in A.D. 66, 141, 218, 29 5. Its 
latest appearance was in 1910 and it is due to re-
turn again in the year 1986. 
Perry: Astounding! 
Buck (Leaning forward): Who landed where when? 
Wilmington: Ponce de Leon landed in Florida in 1513. 
Perry : Fantastic! Wonderful! Is there anything you don't 
know? (Looking around) Say, we'd better get on with 
the auditions. (To Wilmington) what time is it? 
Wilmington: I don't know. My watch is at the jewel ••• 
Perry (Beginning horror): What did you say? 
Wilmington: I said I don't kn0111 ••• 
Perry {Rising in horror): You don't know! You don't know! 
You know all about South America and comets and 
Florida but you don't know what time it is? {Trem-
bling with rage he points at door) Go! (As Wilming-
ton dejectedly exits, Perry scowls and throws a 
final word at him) Imposter! (Slumps into chair) 
Buck: We really ought to have a comedy act in the show. 
Hope someone comes up with ••• 
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Ed and Ronnie (In unison, ··entering): Someone call for us, 
those side-splitting sharpies from South Schenectady? 
Perry (Happy): A comedy act! 
Ed and Ronnie (Holding up fingers): Get this. (Race off-
stage. Ed returns, carrying an apple box labeled 
Park Bench. · He sits down and starts to eat from a 
sack. Ron11ie dejectedly enters. He is wearing a 
long, loose overcoat and a straw or derby hat.) 
Ed: Hi, Ronnie, what's up? 
Ronnie (Gloomy): That's just the trouble, Ed, I'm up. 
(Holds palm of hand above head) I'm up sohigh I'm 
always hitting my head on branches. I wish I wasn't 
so tall. 
Ed: Is that all that's bothering you? I can fix you up in 
no time. 
Ronnie (Hopefully): You can? How? 
Ed: (Reaching into his lunch sacl{ he takes out a piece of 
bread) Here, eat this. 
Ronnie: What is it? 
Ed: Shortening bread. 
Ronnie: Shortening bread? You mean ••• ? 
Ed: I mean it does just what its name is. What else is 
shortening bread for? 
Ronnie: Will it really work? 
Ed: (Standing up) I used to be six feet six inches tall. 
Just look at stubby me now. 
Ronnie (Gobbling bread): Ummm, I'll eat tons if it will 
just make me shorter. 
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Ed (Grabbing Ronnie's hand): Ta ke it easy, take it easy. 
This is powerful. You've got to take it a little 
at a time. You want to drop to three feet over-
night? Go out and eat slowly with a glass of water. 
Come right back and let's see what happens. 
Ronnie (Happily): o.K! See you in a minute! (Rushes 
offstage and returns a moment later. He is shorter, 
since he is bending his knees in the loose coat. 
Shouts gleefully) Ed, it worked! Look, I'm six 
inches shorter already. Give me more of that 
shortening bread! (Grabs at lunch but Ed stops 
him) 
Ed: Easy, boy, you want to shrink to nothing? Here, 
take another small piece and eat it with some 
water. (Ronnie snatches the bread and stuffs it 
in his· mouth while rushing offstage. He returns 
a moment later, still shorter.) 
Ronnie: Wonderful stuff, that shortening bread--wonderful! 
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How about another slab? (Grabs at it but Ed halts 
him) 
Ed: You've got to take it easy , Ronnie, or you'll be 
reduced to nothing. Tell you what I'll do. I'll 
give you a week's supply right now, but you've got 
to take it gradually. 
Ronnie: (Eagerly snatching it) O.K., O.K., anything you 
say--just give me more of that wonderful shortening 
bread! (Gets bread and races offstage, stuffing it 
in his mouth) 
Ed (Calling after him): Ronnie, don't forget what I told 
you--take it easy or you'll be flatter than a worn-
out dime. (In alarm as he sees the offstage Ronnie 
stuffing himself) Ronnie, dont ••• Ronnie ••• please ••• 
Ronnie ••• (He stares. His eyes gradually lower as 
he sees Ronnie grow shorter. His eyes are finally 
staring at the offstage floor. At this point Ronnie's 
hat is slowly dragged across the floor--attached to 
a string and pulled by an offstage assistant. Ed 
stares in horrible fascination as the hat crosses 
the stage. Just as it disappears, Ed wags a finger 
at it and speaks, following it offstage.) 
Ed: I warned you, Ronnie! 
Buck: Not bad, not bad, but you don't have a show with a 
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single comedy act. We've got to have some music . 
Who can we get ••• ? 
Punchinello {Entering, clad in operatic costume. He sings 
to the tune "La Donna e Mobile"): 
La Donna Mobile, La Donna Mobile 
La Donna Mobile, La Donna Mobile 
{He simply repeats the single phrase to the tune, 
gesturing wildly as he does so.) 
Buck: (Jumping up, halting him) Hey, wait! What is that 
song? 
Punchinello (Cutely tilting head): "\fuen Johnny Comes 
Marching Home." 
Perry: Can you sing anything else? 
Punchinello (Singing, gesturing to the tune "0 Sole Mio"): 
0 Sole Mio, 0 Sole Mio 
0 Sole Mio , 0 Sole Mio ••• 
Perry (Reflectively gazing at ceiling): "Home on the Range" 
--my favorite song. 
Buck (To Punchinello): Opera would be O.K. for the show 
if you could just give us something that tells a 
story--you know, a ballad of some kind. Tell us a 
story in song. Can you do it? 
Punchinello (Expansively): A story, Senor? I will sing 
you a story that will make you weep, cry, laugh, 
scet-Jl, scream--one that will fairly wilt you 1>1i th 
emotion. (Holds up finger) Listen, Senors! (Sings 
repeated phrase to "Toreador Song") 
Toreador, toreador 
Toreador, toreador 
Toreador, toreador 
Toreador , toreador. 
Perry: (Sobbing hysterically into handerkerchief) Such 
pathos, such drama, such a sheer soul-wrenching 
tale of sorrow. 
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Buck (Slapping his sides in hysterical laughter): Funniest 
story I ever heard. Ha, ha, ha! What a joker, what 
a side-splitting funny-man. (Perry and Buck suddenly 
look at each other soberly as they catch on, scowl 
at Punchinello) Back in the closet, Figaro, we have 
business. (Motions him offstage) 
Perry (Discouraged): I just don't know what to do. We're 
expected to have music on the show and this is what 
we get. 
Buck: Maybe we can ••• 
Minstrel (Entering, carrying a stringed instrument. He 
wanders about, singing with exaggerated dreaminess): 
Oh, I will take you horne, Kathleen , 
Across the ocean wild and l·'lide ••• 
Buck (Grabbing Perry's arm): This is it--a wandering 
minstrel, straight from the Ivliddle Ages. 
Perry: A wandering minstrel! We'll bill him as a real 
live honest-to-castles-and-dragons-wandering-
minstrel. He'll be a sensation! 
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Buck (Deferentially to Minstrel): Sir, wouldst thee--thou 
--you-est eonsentest to sing us a ballad of the days 
of knighthood? Something, perhaps tha t thouest 
warblest at the local tavern in the greenwoods? 
Minstrel: Gladly, Sire ! (Sings to the tune of "Yankee 
Doodle") 
If your taster begs for ham and eggs 
Or steak so elegant--
Don't forget that your best bet 
Is Harry's restaurant! 
{Perry and Buck scowl as the Minstrel wanders off-
stage, revealing sign on back reading, Eat At Harry's) 
Julius (Rushing onstage): New imitation, fellows! (Stands 
very straight and blinks eyes) 
Perry: What's that? 
Julius: A car at night with bad headlights. (Julius scoots 
offstage as Buck starts after him.) 
Perry (Looking offstage): Here comes Ollie. (Frowning) 
But what's he doing? {Ollie backs onstage with a 
boxful of tennis balls. He is fearfully tossing 
them at something offstage, as if trying to keep 
the thing away.) Ollie, what's going on? Where's 
your act? 
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Ollie: (Gesturing offstage) Look! There are little men with 
green beards out there. They've been following me 
all day. 
Perry (P~~ring out, scoffing): Little men! 
cuckoo? There's no one out there. 
act for the show? 
Have you gone 
How about your 
Ollie: (Gesturing) Look, there's one now! See his green 
beard? (Throws ball out) 
Buck {Peers hard, shakes head): Aw, come on, Ollie, there's 
no one out there. Your imagination is getting the 
best of you. 
Ollie: No, look! (Tosses ball) Maybe I can scare them 
away. 
Perry: Little men with green beards. Get a hold of 
yourself. There's no one out there. Now, how 
about your act? 
Ollie: I wish I could believe you. 
Buck: Look, you repeat after me: There are no such things 
as little men. 
Ollie (Repeating): There are no such tings as little men. 
Buch; That's better. Now, do it once more. 
Ollie (Weakly): There are no such things as little men. 
Perry: That's it. Don't forget, there's no one out there. 
Now what kind of act do you have? 
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Ollie (Drawing back in fright as he looks offstage): 
Watch out-~here they come! (A shower of tennis 
balls shoot from offstage. They should enter at 
a low level, about a foot or two high. The three 
players dodge them as they stare in amazement at 
each other. Ollie speaks sadly as he exits.) 
Will that do for an act? 
Perry (looking at watch): Look at the time and we don't 
even have a trained seal lined up. 
Buck: Let's call the gang back. (Cups hands, shouts 
offstage) Hey, fellows--in~! (Everyone but Julius 
enters. Buck speaks without enthusiasm) You're 
all here but Julius ••• 
Julius (Bouncing in): Calling me? Get this. 
Punchinello (Holding up warning finger): Another imitation, 
Senor, and I'll ••• 
Julius (Ignoring him): As I said, get this imitation of an 
Indian. (Stands silently smiling with hands folded 
in front) 
Wilmington (Baffled): But you didn't do anything. 
Julius (Smiling): I know, Indians are civilized now. (All 
but Perry and Buck chase Julius offstage. Julius 
yells a..nd there are crashes and bangs offstage. The 
others grimly return, rubbing hands) 
Perry: (Soberly) I have just one final word. You have 
miserably failed. (Points offstage) Go to your 
miserable little hovels and dwell with thoughts 
of utter shame .• 
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Buck: (Pointing finger): Go--go--with sagging shoulders 
and weary heads. (They look at each other, s hrug, 
drop their heads and shoulders in unison and wobble 
with flopping arms offstage) 
Perry (Grimly): There 's only one thing left t o do. 
Buck: Drastic, but necessary. 
Perry: Shall l-ie? 
Buck: We shall. (Perry picks up sign from desk as they 
walk to a covered object. They jerk off the cover, 
revealing a television set with a picture on. 
Perry places sign reading There's Talent Tonight on 
it. They turn, sigh deeply, and exit.) 
THE END 
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"PAUL REVERE , BOSTON PATRIOT 11 
CHARACTERS 
Narrator 
Paul Revere 
Rachel Revere, Paul's wife 
Deborah Revere, Paul's 
mother 
Sara ) 
) 
Paul, Jr.) Pau1's children 
) 
Frances ) 
Mistress Ann, a neighbor 
Tommy, Mistress Ann's son 
John Hancock 
Samuel Adams 
Dr. Joseph Warren 
Robert Newman 
William Dawes 
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Colonists (two or three) Indians (as many as desired) 
COSTUMES 
The men all wear long coats, knee breeches, and 
tricorn hats. Paul Revere wears no coat in his home. His 
blouse is white with full sleeves. Over this he wears a 
short, sleeveless jacket. The women wear long, full skirts, 
overblouses belted at the waist, aprons, and caps with 
little ruffles framing the face. Children dress very 
simply, in the same manner as their parents, except that 
both skirts and breeches are shorter. The Indians wear 
khaki trousers, fringed blouses, or no blouses at all. 
They wear head bands with feathers sticking in them and 
their faces are daubed with paint. 
PROPERTIES 
Kitchen furniture, as close to Colonial design as 
possible; a mug for the tea; a doll to represent Joshua, 
the baby; a dust cloth; some sewing; a paper for Paul to 
use for his drawing, a quill pen; forceps; big carton to 
represent boxes of tea. 
ACT ONE 
Scene I 
TIME: November 29, 1773. 
PLACE: Paul Revere's home in Boston. 
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(Narrator comes outside the curtain.) Our play today is to 
tell you about two famous incidents in which a well-
knorff.n Boston patriot played a leading part. The 
patriot is Paul Revere and the first incident is the 
Boston Tea Party. The time is November twenty-ninth, 
1773. Several years before this time the English 
Government, needing money, had passed a law which 
placed a tax on everything the colonists bought. 
This caused much trouble in the Colonies because 
the people thought that England had no right to do 
this. Later the tax was removed from everything 
except the tea. Many patriotic people refused to 
buy tea, but of course there were some who bought it. 
On the day on which our play takes place three 
British ships, the Dartmouth, the Eleanor, and the 
Beaver, docked in Boston. Our play opens in the 
kitchen of Paul Revere's home in that city. His 
wife, Rachel, his mother, Deborah, and two of his 
children, Paul junior and Sara are present. (Nar-
rator leaves and curtain opens. Paul Revere is 
designing an engraving at a table. Paul, Jr. and 
Sara are watching him. Deborah is sewing. Rachel 
is pouring something from a teapot.) 
.Rachel (Tasting what she has poured.) Paul, try some of 
this tea I made. It is really very tasty. (Rachel 
takes a cup to Paul. He sips and makes a little 
face.) 
Paul: I wouldn't exactly call it tea, my dear Rachel. 
What is it? 
Rachel: Well, you know we've had no tea for some time--and 
we certainly wouldn't buy any even if there were 
some to be had. This is made from raspberry leaves. 
One of our neighbors told me about it and gave me 
some leaves she had saved so we could try it. 
Paul: I guess I can get used to it. I wou~d rather never 
drink tea again than to pay that tax on it. 
Sara: What is a tax, Father? And why won't you pay it? 
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Paul: A tax, Sara, is extra money the government charges 
you when you buy tea. But many of us feel that 
England has no right to charge us that money. 
Paul, Jr: Sara, you're too little to understand, isn't 
she, Father? 
Paul (Laughing.): Perhaps so, Paul. Sara, you'd better 
go back to your playing and let grown people worry 
about taxes and tea. 
Deborah: What are you working on now, Paul? 
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Paul: A design for a~ engraving which I'll put on a copper 
book-plate, Mother. 
Sara: (To Rachel.) Where are Debby and the little children? 
Rachel: Your sister Debby took Frances, Mary, and Eliza-
beth over to see my mother. If you had been at 
home you could have gone with them. 
Deborah: You are a good stepmother, Rachel. In the two 
months that you have been Paul's wife you have won 
the love of his children completely. 
Rachel: Thank you, Mother Revere. I hope I'll always keep 
it, (A knock is heard at the door.) See who is at 
the door, Sara. (Sara goes to the door. A woman 
and a boy enter. It is Mistress Ann and Tommy. 
She is dragging him by the hand and he is crying and 
protesting.) 
Rachel: Good afternoon, Mistress Ann. What seems to be 
the matter with Tommy? 
Mistress Ann: His tooth aches. I came to see if Mr. 
Revere will pull it out. 
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Tommy (screaming loudly.) No! No! I don't want it pulled! 
Mistress Ann: Hush! Of course it's coming out. It's 
loose anyway. Will you do it, Mr. Revere? 
Paul: Well, I haven't been practicing dentistry in some 
time, but I guess I can still pull a tooth. Just a 
minute while I get my forceps. 
Tommy: (Yelling.) I won't let you! I won't let you! 
(Paul goes to a drawer in the table and gets the 
forceps.) 
Paul: Now we'll just let Master Tommy sit here in this 
chair. (Tommy pulls away from his mother and starts 
for the door, but she catche.s him.) 
Mistress Ann: Come back here, young man. (She forces him 
into the chair where he squirms around.) Could you 
help me to hold him, Mrs. Revere? (Rachel helps 
hold Tommy while Paul pretends to pull the tooth. 
Tommy lets out a terrific yell and then sits up 
amazed.) 
Tommy: Is that all? 
Paul: It was loose. It didn't hurt much after all, did it? 
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Tommy (Exploring his mouth with his finger.) Yippee! I've 
got a big hole in my mouth. Wait till I show my 
brother. (Tommy rushes out and the others laugh.) 
Mistress Ann: Thank you very much, Mr. Revere. 
Paul: You're quite welcome, I'm sure. 
Rachel: Won't you try some of this tea I brewed from rasp-
berry leaves? 
Mistress Ann: No, thank you. I must be going. Oh, by the 
way, did you know that there are three English ships 
docking today? 
Paul (Surprised.) No, I hadn 1 t heard. 
Mistress Ann: My husband was very excited about it. Well, 
now I really must go. Good-by. 
Rachel and Deborah: Good-by. (Mistress Ann leaves. Paul 
and Rachel look at each other.) 
Paul, Jr.: What does that mean, Father? 
Paul: I wish I knew. (A knock is heard at the door. Paul 
opens it. John Hancock and Samuel Adams enter.) 
Paul: Good afternoon, gentlemen. Rachel, may I present 
Mr. Samuel Adams and Mr. John Hancock? My wife, 
gentlemen. {Rachel curtsies and Adams and Hancock 
bow.) I believe you know my mother. (Adams and 
Hancock bow to Deborah.) 
Adams: Paul, we have come on serious business. 
Rachel: Will you please excuse us, gentlemen? We'll 
leave you to your discussion. Come, children. 
(Rachel, Deborah, Sara and Paul, Jr. leave.) 
Hancock: Have you heard the news, Paul? 
Paul: You mean about the ships? I just heard it a few 
minutes ago. Will you sit down, gentlemen? (All 
three sit down.) 
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Adams: Without a doubt tea is a part of the cargo of these 
ships. 
Paul: They must not be allowed to unload it. Certain 
people would buy it, tax or not. 
Hancock: That is what we came to see you about, Paul. We 
must make plans to see that not one bit of that tea 
lands in Boston. 
Paul: Have you any ideas? 
Adams: Yes, we have. We'll organize a company of men and 
board those ships and heave the tea overboard. 
Paul: A fine idea! What do you want me to do? 
Hancock: We want you to lead the band of raiders. We need 
someone who has a level head. Above all, there must 
be no rioting. 
Paul: And no stealing of the tea either. I quite under-
stand that. After all, we are not petty thieves. 
Adams: It would be safer if no one were to recognize you. 
Paul: (Thinks a minute.) I have it! We could disguise 
ourselves as Indians. And if we do not open our 
mouths in conversation, not a soul would recognize 
us. 
Hancock: Then you'll do it, Paul? 
Paul: I'll do it. I consider it my duty as a citizen of 
Boston. But what about you two? Are you taking 
part? 
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Hancock: No. Because of our positions here, it seems 
wiser that we don't take an active part. But we'll 
stand firmly behind you. 
Paul: Have you decided when is the best time for the raid? 
Adams: We'll wait and see what their plans are, first. 
But hold yourself in readiness and get tog.ether as 
many trusted men as you can. You may have to move 
quickly. 
Paul: I'll await word from . you. You can trust me to 
carry out your plans. 
Curtain 
Scene II 
(Outside the curtain. The lights are very dim during this 
scene.) 
Narrator: It is now the sixteenth of December. For nine-
teen days the Dartmoutq,the Eleanor, and the Beaver 
have been docked in the port of Boston. All of 
the rest of their cargo has been unloaded. But 
three hundred and forty-two chests of tea still 
remain. Then the word. is spread around that the 
next day the tea will be unloaded and sold. So 
John Hancock, Samuel Adams, and Paul Revere tell 
their men that the time has come for them to act. 
That night a band of Indians board the ships. 
(Indians enter. They are dressed in blankets, 
have bands around their heads with feather stuck 
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in them. Their faces are daubed with paint. They 
are silent as they use gestures to talk with one 
another. Once in a while "Ugh" is muttered as 
someone tries to get another•s attention. They 
come from one side of the stage carrying huge 
boxes, some of which require two persons to trans-
port. After depositing the boxes off stage in the 
opposite direction, they return for more. It would 
be effective to have a splashing sound off stage 
as boxes ~re carried off.) 
Narrator: Silently they carry the boxes to the sides of 
the ships, break them, and dump the tea into the 
harbor. And not any of the tea is stolen. This is 
the famous Boston Tea Party. In "A Ballad Of The 
Boston Tea-Party, 11 Oliver Wendell Holmes celebrates 
that famous event: 
"The waves that wrought a century's wreck 
Have rolled o'er whig and tory; 
The Mohawks on t he Dartmough's deck 
Still live in song and story; 
The waters in the rebel bay 
Have kept the tea-leaf savor; 
Our old North-Enders in their spray 
Still taste the Hyson flavor; 
And Freedom's teacup still o'erflows 
With ever fresh libations, 
To cheat of slumber all her foes 
And cheer the wakening nations!" 
ACT TWO 
Scene I 
TIME: April 17, 1775 
PLACE: Paul Revere's kitchen. 
21.5 
Narrator (Outside the curtain.) It is now April seventeenth, 
177.5. Many things have happened since the famous 
Tea Party. The English king, angry because the 
people in Boston disobeyed him, sent soldiers to 
collect payment for the tea that had been destroyed. 
Soldiers were everywhere. But the other Colonies 
had promised that they would aid the people of 
Massachusetts in case the king's soldiers ever 
attacked. Because mail delivery was so uncertain, 
Paul Revere carried messages back ar;td forth between 
Boston and Philadelphia. For in Philadelphia at 
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. ·i · that time a meeting was being held by people from 
all the colonies to discuss how they could unite 
with one another more closely. The British General 
Gage knew that the men of Massachusetts were ready 
to fight if they had to. They had been training 
for a long time and were ready at a minute's notice 
to answer an alarm. For this reason they were 
called minutemen. So the General resolved to march 
to Concord and capture the guns and ammunition he 
knew the patriots had hidden there. Once again our 
scene is laid in Paul Revere's kitchen. The Reveres 
have moved and now own a house in a different part 
of Boston. (The narrator leaves and the curtain 
opens. The room looks much the same except that 
the furniture is placed differently and a cradle 
has been added. Frances is alone, rocking the cradle 
and humming. Rachel hurries in.) 
Rachel: Is he asleep, Frances? 
Franc~s: Yes, Mother. He's been so good today. He's just 
lain there and laughed all the time. 
Rachel: You're a good sister to him. I think he likes to 
have you near him and I appreciate it too. For a 
girl only nine years old, you are a very fine nurse. 
Frances: Where's Father? 
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Rachel: He'll be ~ home any minute. He's bringing some 
friends with him and they have important matters to 
discuss. Take Joshua into the bedroom, and if he 
should wake up I depend on you to keep him quiet. 
Frances: I'd better take him now. (Frances picks up the 
baby, which is well wrapped in a blanket, and leaves 
through the door that goes into the bedroom. Rachel 
hurriedly dusts the furniture. Paul Revere, Dr. 
Joseph Warren, and Robert Newman enter. Rachel 
curtsies.) 
Paul: I believe you know Dr. Joseph Warren and Mr. Robert 
Newman, do you not, Rachel? 
Rachel: Yes, I do. Welcome to our home, gentlemen. 
Warren: I believe I've had the pleasure of meeting Mrs. 
Revere before. 
Rachel: Please make yourselves comfortable, and I shall 
leave you to your business. (Rachel leaves.) 
Newman: I wish William Dawes would get here. Undoubtedly 
he will have further news for us. But we might as 
well discuss your plans, Paul , while we are waiting. 
Paul: I feel sure that General Gage is planning another 
attempt to secure our arms and ammunition. We must 
not let him succeed as he did at Charlestown. 
Warren: Yes, he was too ~lever and quick for us at that 
time. His soldiers got the powder and were off 
again before the minutemen were warned they were 
coming. (A knock is heard at the door.) 
Paul: That mus t be William Dawes now. (Paul opens the 
door and William Dawes enters.) 
Dawes: Good afternoon, gentlemen. 
Nevnnan (Quickly.) Have you heard any news, Billy? 
Dawes: Yes, and it's very serious I'm afraid. 
Paul: \Vhat is it? 
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Dawes: General Gage has had spies out dressed as Yankee 
farmers. They discovered where we have hidden our 
ammunition in Concord. 
Warren: How did you find out about it? 
Dawes: I've used disguises, too. I've been in and out of 
the city many times without being discovered. And 
my friends among the farmers have kept me informed. 
Paul: You think there's real danger tha t the British 
soldiers may march to Concord tonight. 
Dawes: 
Paul ': 
I feel sure of it. 
Then there's no time to lose. 
into action right away. 
Newman: What is your plan? 
We must put my plan 
Paul: It's simply this. The minutemen must be warned and 
be prepared to meet any raid on the ammunition supply. 
r 
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Warren: How do you propose to do this without the British 
finding out? 
Paul: I shall ride and warn everyone along the ~y that 
the British are coming. 
Warren: But how can you get out of the city? They have 
guards posted everywhere. 
Paul: It's my idea that both Billy and I can try it. 
Billy has been successful before, so I suggest that 
he leave by land. I'll cross over to Charlestown 
by boat and leave from there. 
Newman: But the British may leave either by sea or by 
land. How will you know? 
Paul: That will be your p~rt to let us know. Do you think 
you can get into the steeple of the North Church 
without being seen? 
Newman: I believe I can. But what do you want me to do? 
Paul: That steeple can be seen all over Boston and in 
Charlestown too. Billy and I will watch for your 
sig~l. If the soldiers leave by land, place one 
lantern in the steeple. If they leave by sea, 
place two. 
Warren: That sounds like a good plan, Paul, and we hope 
it works. This is a serious affair, gentlemen. It 
may mean an open break with England. 
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Dawes: We'll trust that it doesn't. But if it does, let 
us be prepared at least. Now, if you will excuse 
me, I should leave at once. I've preparations to 
make for my part in this. (They say good-by and 
Dawes leaves.) 
Warren: You'll have preparations too, Paul. And I can 
help. I'll make arrangements for s omeone to row 
you across to Charlestown. 
Newman: Are you planning to get word to John Hancock and 
Samuel Adams? 
Paul: I hope to reach them. They are both staying with 
the Reverend Mr. Clark in Lexington. 
Warren: 
Paul: 
Do you think you'll get as far as Concord? 
I can't tell. It may be impossible to go that far. 
But at least I'll be able to get word passed along. 
{Dr. Warren and Robert Newman both get up and shake 
hands with Paul.) 
Newman: Good luck, Paul. 
Warren: We'll do our best for you here. 
Paul: I'm sure you will. (Dr. Warren and Robert Newman 
leave.) 
Paul: 
Rachel: 
Paul: 
Rachel! (Rachel enters.) 
Did you call me, Paul? 
Yes. I want to say good-by. 
Rachel: Are you off again, Paul? Are you riding to 
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Philadelphia again? 
Paul: Not as far as that, but it will be just as important. 
Pray, Ra~hel, that everything goes well. Our 
colony's future may depend on this ride! 
Curtain 
Scene II 
Narrator (Outside the curtain.) Paul Revere escaped from 
the city unnoticed by the British. He landed on 
the Charlestown side of the river where freinds 
waited for him with a fast horse. (While Narrator 
is talking, Paul and two Colonists enter. They do 
not speak but show by pant omine that they are watch-
ing for something in the distance.) They watched for 
a signal in the steeple of the North Church in Bos-
ton. Suddenly it came! First one lantern--(Paul 
and Colonists point excitedly.)--then two lanterns, 
and Paul hurried off. (Paul and Colonists run from 
the stage.) And that was how it happened--Paul 
Revere's Ride--an event which is outstanding in our 
country's history. Henry Wadsworth Longfellow wrote 
a poem called "Paul Rever's Ride" in which he tells 
what happened that night. Let me read part of it 
to you: 
"Listen, my children, and you shall hear 
Of the midnight ride of Paul Revere, 
On the eighteenth of April, in seventy- five; 
Hardly a man is now alive 
Who remembers that famous day and year. 
He said to his friend, 'If the British march 
By land or sea from the town to-night, 
Hang a lantern aloft in the belfry arch 
Of tbe North Church tower as a signal light,--
One, if by land, and two, 1f by sea; 
And I on the opposite shore will be, 
Heady to ride and spread the alarm 
Through every Middlesex village and farm, 
For the country folk to be up and to arm.'" 
Then the poem goes on to tell how he waited f or t he 
signal, and on seeing two lights, started out. 
Village after village he r ode through, waking the 
people and telling the news: 
"So through the night rode Paul B.evere; 
And so through the night went his cry of alarm 
To every Middlesex village and farm,--
A cry of defiance and not of fear, 
A voice in the darkness, a knock at the door, 
And a word that shall echo forevermore! 
For, borne on the night-wind of the Past, 
Through all our history, to the last, 
In the hour of darkness and peril and need, 
The people will waken and listen and hear 
The hurrying hoof-beats of that steed, 
And the midnight message of Paul Revere." 
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